




































Wotclia, 

come on in and make yourself at home. 
Welcome to issue one of Deadbeat, a 
zine that aims to tackle things music¬ 
al, visual and terminal. You may in 
fact be familiar with’it's previous 
incarnation ... a fanzine by the name 
of Wimp Out. That reached number, sev¬ 
en at winch stage, after something of 
an identity crisis, i decided to wipe 
the slate clean and start afresh. 

And this is the result! It's been a 
long time in the making, the culmin¬ 
ation of months of brain storming and 
torrid research ... sleepless nights, 
bruised egos and financial hardship. 
Anyways, i sincerely hope it meets 
with your approval. Please feel free 
to put pen to paper; any feedback, 
positive or otherwise, would be grate¬ 
fully received. Oh, and if there's 
any would be sales persons out there 
do get in touch. I've six hundred of 
these blighters to shift, so any help 
would be muciily appreciated (no rip- 
offS'pleez,' 


iMuchas gracias to: 

Mad at the Sun, Bobby and Alexis, 
ISnuff, Wolfie, Wack, Ed and Paul, 
Will, everyone i write to (all 
two of you!) and anyone wlio's 
|ever lielped out in tlie past, 
present or future. 


3 Freeland Place 
Bri/tol 
B/8 4nP 
UK 
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Front cover; Snuff 




On an editorial note (and changing the 
subject completely) ... the UK punk 
scene appears to have polarised into 
two distinct groups of late. On the 
one hand the more tuneful end of the, 
spectrum still lies untapped and goes, 
;^vfor the most part, unnoticed. While 
on the other the dirge remains at the 
forefront of media attention and draws 
huge crowds. There's more to hardcore 
than 1000 mph thrash and if both sides 
of the coin are supported, instead of 
just one, things can only improve. 
Locally the Kronstadt Club has been 
forced to wind down and recoup it's 
losses over the Summer months after 
nose-diving gig attendances through-;.! 
the Spring. It will be sorely missed 
though hopefully operations will resume 
in September. SYT radio continues un¬ 
hindered and with a spate of new bands 
on the horizon things are'nt all gloom 
and doom. Also in the pipeline is a 
new distro specializing in imports (Lucid 
^prices should be cheap and service 
:efficient. Unfortunately i don't have 
;the address at present. Well, that's 
just about It. Keep on truckinu... 

Mat. 


^Prji)ted_at^__Economic, 245 Stapleton Rd, Easton, BristoKj 2 










Soul side ... to tell the truth i know 
little of their early history, former 
bands, etc ... though i believe there's 
a Lunchmeat connection somewhere along 
the line. Anyway, i digress, they re¬ 
cently breezed through Britain on the 
first leg of a mammoth European tour 
and we caught them in a noisy ante¬ 
room (hence the occasional deletions) 
at El Tropic Club, Bristol. Present 
were Will and Mat (representing this 
'ere mag) and Alexis and Bobby (rep¬ 
resenting the band) with occasional 
comments from Scott (guitarist). 



Could you introduce yourselves please. 
8: Hi, i'm Bobby and i'm the singer. 

A: I'm Alexis and i'm the drummer. 
What's your name? 

Hat. 

A: Ok thanks. 

What d'you think of England so far? 

B: Our first show was in London and 
it was really great. We played with 
Snuff and they were great. 

A: What was the other band ... Para¬ 
dise? 

B: Yeah Paradise, they did'nt seem 
like they'd played that much but they 
were great too. The crowd was really 
good and it was a fun show. It was 
really fast too so we did'nt have 
time to get bored or anything. Then 
we played in Southampton ... 

A: That was last night right? 

B: Yeah. 

A: We played in the West Indies ... 
West Indian Club with Corporate Grave 
and what was the other band? I forget 
their name but that was a pretty fun 
show. 

Has it lived up to expectations? 

A: I really did'nt know what to expect 
when i came over. I expected the 
shows to be pretty small and it's been 
working out really well. 

B: It definetly has so far. Our first 
two shows were in Holland and the 
first was abit of a disappointment 
coz it's like your first show and 
we're ... 

A: ... playing with No Means No i 
expected it to be a really big show 
but it was on a Thursday night which 
is supposed to be a bad night for 
whatever. Anyway i had a good time 
pretty much and for a first show, 
getting off the plane with jet-lag, 
it was ok for me. 

Anything you particularly wanna see 
while you're over here, any sights? 

A: It's all pretty much covered. We 
wanna follow the Roman trail and check 
out Tintagel also. 

B: Check out some Roman ruins. We saw 
•Stonehenge today. 

A+B: We're tourists! (Laughter) 

B: The countryside is so beautiful, 
we soaked that up today. 


Have you toured much in the States then? 
Bl Yeah, we've done three US tours and 
two Canadian ones. 

D'you think the size of the country 
restricts you at all? 

B; The US? 

Miiiki. 

B: Well that's the thing, since we've 
done it there first we're used to 
driving ten hours in between shows. 

So over here we have so much time on 
our hands. I mean we've only been 
here a week and it seems like a month! 

A: Usually when we're touring the 
States we have so many things to do, 
to take care of and stuff, but here 
we have Hetty who's like our mom and 
she takes care of everything. We're 
the laziest bums ever so she does 
everything for us! (Laughter) He have 
so much time on our hands. 

What d'you do outside the band? 

B: Right now nothing, i can't think of 
anything. My mind's gone blank! Well 
i go to school. 

What are you studying? 

8: Film. 

A: I also go to school, i'm studying 
architecture but i'm also a carpenter 
part-time, or full-time now i guess. 
(Laughs) Well not anymore but i was! 

How old are you? 

B: 22. 

A: 21, i'll be 22 in about ... what's 
this the 10th? 

The 11th. 

A: Anyway i have a birthday in about 
ten days or so. 

B: The 23rd right? 

A: Yeah. 

When you say school you mean university 
right? 

A+B: Yeah, university ... (garbled) ... 
it's different in the States. 

The production on the 7" sounds less 
polished than Trigger, what was the 
reasoning behind this? 

A: 1 like the production on the 7" 
a lot more coz the drums have more 
power, for selfish interests, and 
for me it just has alot more power 
than Trigger did. 

B: I think the individual songs are 
really good but i don't think it was 
mixed together as well as Trigger. 



BASS 

We've got to look past inside you 
Past inside me 
Look inside the world 
Look down the street 

Nation's capital like little South Africa 

Look further on down the road 

Every major city pushing down the poor 

To the back of the barrel 

Where it's old and cold 

I'm calling for action 

So rise people rise 

Rise and revolt 

Burn the eyes of the rulers 


Trigger had so many songs on so it was 
easier to get a cohesive sound. When 
two songs are totally recorded at the 
same time it's over before you get the 
feel of the whole sound. So that's 
why it sounds like that. But i'm 
definetly looking forward to our next 
recording. 

What's that gonna be? 

B: We're probably gonna record an 
album at the end of the tour. 

A: Right now we have about seven ... 
no, how many songs do we have? 

B; Six that are completely ready to 
record. 

A: And then we have about three or 
four that still need lyrics and work 
but hopefully we'll have ten or eleven 
when we go into the studio. Which is 
better than Trigger though not as 
much as our first album. I think the 
songs will be good, i like alot of 
our new sangs ... much more of a 
direction i like taking. 

B; Yeah, we've been playing them alot. 
It's hard to decide which songs to 
play. The songs off the first album 
we don't like playing anymore coz 
we've been doing them for so long, 
then we have Trigger, the 7" and six 
or seven new songs so it's hard to 
figure out what to play. 

On your newer stuff you have a distinct¬ 
ive bass and guitar sound. I know i'm 
talking to the wrong people but how 
d'you get that? 

B: (Laughs) I dunno it definetly still 
has that groove thing going through 
it. One of the new songs is totally 
... well, almost pop ... 

A: Which is that? 

B: 'Clifton Wall', - 
A: Oh yeah. 

B: ... b|t not really. 

A: It's not like a Euro dance beat 
kind of thing! (Laughter) 

B: It's not the kind of thing you'd 
hear on ... 

What's it called again? 

A; 'Clifton Wall', we may change the 
name but ... 

There's a place in Bristol called 
Clifton. 

'B: Oh really? 

What is Clifton Wall? 






8: It's this wall over by where Scott 
and Johnny live. 

A: It's nice. It overlooks all the 
monuments in DC. It's really cool. 

B: It's also where alot of the muders 
and drug sales go on. 

That brings me to my next question. 
There's alot of poverty and drug rel¬ 
ated crime in DC is'nt there? 

B: Yeah. 

Does it sort of affect you at all? 

B: No. not at all actually. It's more 
of a class thing than a race thing. 

It's in certain sections of the city 
and afew blocks away you won't even 
hear about it. The murders are mostly 
confined to the drug market. There's 
the outside killings where someone who 
needs money to buy crack will go crazy 
and kill someone for their Walkman or 
something but that's pretty rare. 

It's definetly something that does'nt 
touch us. 

A; I live with the guitarist and the 
bassist down in this place in the exact 
centre of DC, just about. The street 
we lived in was pretty nice, there 
was'nt a problem or anything, but if 
you go down two blocks it was pretty 
bad and now there's police on every 
corner. Mostly for us it was more of 
a thing where you drive down the street 
and see things going on but mostly you 
watch it on TV and you're like 'wow, i 
can't believe this is happening in our 
city!' But it's mostly on TV. 

You have'nt seen much yourself then? 

A: It's a total class thing, it does'nt 
affect us because ... 

8: The lyrics in 'Clifton Wall' are 
trying to relate to that in some way. 

S: No they’re not! (Laughter) 

B: Well we're trying to figure out a 
way ... he did'nt let me finish my 
sentence! 

A: We have'nt figured out how we're 
gonna work it. 

B: Our guitarist likes to have an iron 
hand in everything which is fair coz 


'Just Say No' does'nt really apply to 
these people. I think the way they 
see it is it's their only way to get 
money ... whether that's true or not 
i think that's the only way they see 
it. 

A: It’s like the easiest way to get 
somewhere. 

B: Right. 

A: The way i see it is we're trying 
to see it from that perspective. It's 
gonna be really hard and probably 
it'll end up being a little bit lame 
but it's worth a try. I think it's a 
really interesting subject. 

How big's the city? 

A; It's about a million or something. 
B: I have no idea, it's pretty small 
though. 

There was a programme about it on TV 
last night. 

B: Really? It's a really small city. 
A: Ten square miles. 

B: When you hear about some murder 
it's not that far. It's right in 
where all the clubs are, where Scott 
and Johhny lived. 

A: I just learnt about this when i was 
down there; there's also alot of murd¬ 
ers, not to say it's being overblown 
because it is a problem, but there are 
crimes in DC where someone's killed 
and the police come and say 'let's 
call it a drug related murder and we 
don't have to investigate it. Then 
we won't have to spend alot of tine 
on it.' 

B: Yeah. 

A: So there are also murders that are 
overlooked because they're just 'drug 
related' but who knows if they are or 
not. 

B: They use 'drug related' as a name. 
The drugs have nothing to do with it, 
they're just a result of what's going 
on everywhere. People are unsettled 
and i think America's gonna have a 
real problem with domestic violence. 
Even in Georgia, hey! No there's 


What have been the high and lowpoints 
in Soulside's ... 

'A+B: ... career? (Laughter) 

B: Highpoint, European tour ... maybe. 

A: We've had alot of highpoints. Our 
first US tour was totally great, all 
of our tours have been really fun but 
the first was a totally new experience. 
This is a new experience aswell so this 
is also really fun. Lowpoints, i don't 
know. 

B; We lost our bassist but that was 
expected. 

When did you lose him? 

A: He left after our first album, now 
we've got Johnny. I don't know if it 
was a lowpoint, i dunno maybe it was 
but i don't think of it as such. Our 
old bassist is a totally great guy 
and everything. 

What’s he doing now? 

A: He's in Ignition. 

B: I think the lowpoint was when Scott 
got that sex change! (Laughter) 

S: Fuck you! I think you've been 
talking enough shit as it is. You 
better shut up! 

B: (Unintelligible whispers) I don't 
think you should put that in the 
interview! 

What bands are you into at the moment? 

B; NWA and Oe La Soul. 

A: I'm getting sick of them man! 

3: I don't like De La Soul that much 
anymore. j 

O'you listen to much hardcore? 

B: I dunno, mostly i've been listening 
to alot of funk recently. I have'nt 
been buying that many new records. 

Well, i just got Scratch Acid's first 
album and that is incredible. I love 
punk so much but at the same time i 
have this passion for funk. 

A: I can't speak for the other two 
guys but i don't listen to hardcore 
that much anymore. I mean i still 
like it. 

You still go to punk gigs though? 

A: Yeah but not as much as Scott, i 


he's a fourth of the band! But the nothing going on in Georgia. We I listen to alot of different music, 

song wants to deal with that area and heard on the radio there's riots in I I've listened to (?) about a million 

we're trying to figure out a way to Georgia and we're like 'Georgia, no I times, i like 'em and everything but 

say it. It's not a 'don't do drugs' way!' but it's in Russia! | there's alot of bands i like better, 

song coz it's the kind of situation A: Is Georgia in Russia itself or the 

where we really have no idea what it's USSR? 

like. A Nancy Reagan slogan like It's kind of the East ... no the West 

the USSR 









B: When it comes to hardcore we'd 
definetly rather see it than listen 
to it. I don't listen to it that 
much at home but i still love seeing 
the bands. I listen to alot of old 
punk, from '77. The Ruts and the 
Rich Kids, stuff like that. 

What d'you think of Operation Ivy? 

A+B: They're so great! 

They're coming over soon. 

B: I'm sure they are. They just put 
out a new album. 

(Small discussion on the difficulty 
of getting US hardcore in Britain) 

Are any of you involved in the Anti- 
Apartheid movement? 

B: Well not really, i'm not involved 
with any organisation or anything 
like that. It's hard being involved 
with that kind of stuff when you're 
going on tour alot. That's a cop out 
answer but definetly with the polit¬ 
ical stuff i tend to read about it 
alot more than i'm actually involved 
in it ... which is bad. Political 
people get down on people like me 
coz i just read about it, all talk 
and no action. It's really easy to 
hide from it in the US. That's one 
thing i noticed over here, people are 
alot more involved. I don't really 
have the capacity to set up protests 
and demonstrations and there are'nt 
enough going on that you can find out 
about and go to. Just before we left 
there was a march for women's equality. 
Has that the pro abortion ... 

8: Yeah the Pro Choice March. I wish 
we could've made that. We always 
miss the big ones in Washington. 

D'you think there'll be an end to 
Apartheid in your lifetime? 

B: I hope so. I think the only way 
it's gonna end is with violence. 

There's so much violence going on 
right now that i think that's the only 
answer. I just wish America did'nt 
have such a big hand in the businesses 
down there. I mean there's a strong 
connection between South Africa and 
America yet the two governments are 
so diometrically opposed so it does'nt 
make sense ... except that it's coz 
of the money. It upsets me a little 
bit. 


In Britain about 90% of the newspapers 
exhibit a right wing bias, is that the 
case in the States? 

B: I would'nt say so. You'll find 
that the press is making fun of QuayVe 
and doing that kind of stuff alot. 

Though you never know how much inform¬ 
ation you're actually getting. 

D'you think that's dangerous? 

B: Yeah, the.Washington Post is like 
... i dunno, what d'you think of the 
Washington Post? I know our mayor, 
who's black, thinks it's a white man's 
newspaper ... that they don't recognise 

A: But the mayor's a pretty corrupt guy. 
People use information the way they 
wanna use it. You never know what kind 
of story you're gonna get from anybody, 
you never really know the facts. 

B: All the vehicles for news are busi¬ 
nesses. TV stations and newspapers are 
businesses and they're not gonna bight 
the hand that feeds them! 

In England you've got like two people 
who own a majority of the papers, does 
that happen in America? 

B: They don't allow one person to own 
alot of the media. 

A: You've got one person who owns the 
Washington Post, like a president of 
the Washington Post and they make alot 
of the decisions. 

(Conversation distracted by mass exodus 
of people and equipment upstairs!) 

D'you reckon the music scene in K has 
been blown out of proportion? I mean 
is it any better than any other city? 

A: I think there's alot going for X 
but there are alot of other places 
that are good. DC really stresses 
originality but also we're pretty pomp¬ 
ous about it! 

B: It'd be unfair of us to say it's 
any better than anywhere else but we 
live in DC so of course we're biased. 
D'you feel nervous before you go out 
on stage? 

B: Sometimes, it depends. I was when 
we played in London. When we play in 
DC i always get nervous. 

Can you feed off it? 

B: Oh definetly and if the audience is 
getting into it i perform alot better. 
When the audience is'nt responding it 
sucks so bad and we play worst of all. 


Why d'you think so few punk bands have 
black or female nenbers? 1 mean 
about 70% of DC's population is black, 
how many are invlved in the 'scene'? 

B: Definetly not enough. Hardcore is 
like, at least in the States, more of 
an upper class thing which is weird 
coz it seemed more of a street thing 
when it started. In New York there 
are alot more blacks and kids at a 
street level but in DC it's upper and 
middle class kids who are into the 
punk thing, that's why there are'nt 
as many black people. 

How about women? 

A: It's a little bit different coz it 
seems there are'nt many black people 
in the scene at all, which is really 
a drag, but there are lots of women 
in the scene. Then there's Fireparty 
who are an all woman band but yeah i 
suppose there are'nt that many women 
in bands. I hope there is’nt a prob¬ 
lem with women feeling ... 

B: ... intimidated. There are defin¬ 
etly more though, you see more fem¬ 
inist fanzines. It seems like it 
comes in waves. But i don't really 
know coz i don't fall into either of 
those categories, i can't really iden¬ 
tify with it. 

Hhat fanzines do you read? 

B: I like reading fanzines cover to 
cover but not any regularly that i 
could name, there dfe alot of good 
ones like Village Noise. Lots of good 
ones from New York ... Plain Truth 
and Village Noise. WDC Period used 
to be really good ... and Word Maga¬ 
zine. 

A: One problem with fanzines is you 
read one interview with a band, then 
another with the same band ... and 
another. I don't feel like i'ni learn¬ 
ing anything. Maybe the most you hb«r 
Is what one band thinks of another, 

'so and so sucks' and 'so and so did 
thlsl' That's not much better than a 
gossip column. 



Is there alot of that going on between 
straight edge bands? 

B: Yeah but there's just as much in 
political circles. When anything's 
taken to extreme there's gonna be prob¬ 
lems. I think for the most part the 
bands that take it to extremes are'nt 
as exclusive as they are portrayed as 
being. That's also the problem with 
the press, they blow stuff like that 
out of proportion. I did a phone int¬ 
erview with NME and they asked me 
about straight edge and i said 'we're 
not straight edge, unfortunately we get 
lumped in with straight edge bands coz 
we're from DC!' Outside of DC straight 
edge means a different thing, if we 
were to be lumped in with DC straight 
edge bands that would'nt be the same 
as being lumped in with straight edge 
bands on the whole. Straight edge 
has just become really fast music with 
someone yelling over it and that's not 
how we sound. It's not a fair descrip¬ 
tion of us. Anyway, after we said that 
the guy called up Ian and. says 'so Soul- 
side say they don't like being lumped 
in with straight edge people!' And Ian 
just balled 'em out for trying to blow 
it out of proportion, which is the 
press' main problem. 

A: And what did Ian say after that? 

B: Oh yeah, and Ian said 'whenever 
anyone asks about straight edge just 
say it's a song by Minor Threat.' 

That's all it is ... a great song by 
Minor Threat! 

If you were given one wish how would 
you use it? 

B: Phew! I genuinely think i'd use it 
to benefit more people than myself. 
Rather than something personal? 

8: Yeah, but we'd have to see when it 
came around. It's like when people ask 
us if we'd sign a contract with a maj¬ 
or label. You can't answer that now. 
When a band as small as us answers a 
question like that it's kinda ridicul¬ 
ous. It's the kind of question you 
can’t relate to if you're not in that 
position. How about you Alexis? 


A: Well i'm a pretty selfish person 
so i'd probably use it on myself! 

I know what would benefit me but i'd 
have no idea if my wish might fuck 
up alot of other people ... even if 
i thought it might do them good. So 
i'd probably be a selfish person, 
that's the way i am! 

B: Makes sense. 

(Talk wandered on to the weather, 
custops checks and audience sizes - 
from one thousand in DC to four in 
El Paso!!) 
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I was led to believe this was some kind of gritty docu- 
drama about a gang of New York punkers and surprise, 
surprise it was'nt! (That'll teach me to believe the 
advertising blurb!!) Ok so we get a snatch of the Van¬ 
dals at the beginning but from then on things go stead¬ 
ily down hill. Three pissed off punks decide to escape 
the hurly burly of city life and head for the land of 
milk and honey - California. While camping out in the 
Mid-West they're ambushed by a truck load of rednecks 
who rip off their gear and put a bullet through the 
bonce of one of the punks. The other two escape and 
after failing to convince the local Sheriff of their 
predicament take the law into their own hands, so to 
speak. Well, i'm sure you can guess what happens from 
here on ... actually, i bet you can't coz at this stage 
the director suddenly decides he's gonna make a slap¬ 
stick comedy/love story/spoof Western and it degenerates 
even further into total crapness! What we have here is 
a text book example of 'the Exploitation Movie', the 
only difference being they've used punks instead of 
college kids, bikers, whatever. The protaganists are 
totally unconvincing in all respects; from their skull 
t-shirts to their attitudes and music tastes. Christ, ' 
even the soundtrack is made up of ropey old rock and 
heavy metal numbers! Although it does contain some 
funny moments i suggest you steer well clear of this 
turkey,_ 


I've always been a sucker for contemporary Westerns so 
welcomed this latest offering with open arms. Basically 
it's a reworking of the old Billy the Kid saga using an 
assortment of brat packers in the key roles - i know 
that sounds like a recipe for disaster but nothing could 
be further from the truth. The motley crew, with which 
the story concerns itself, begins life as a group of 
green-horns working for kindly rancher and mentor Ter¬ 
rence Stamp. Unfortunately his performance is cut short 
by a jealous cow poke who just happens to be vying for 
the same beef contract as his rival. However the evil 
ranchero's dirty work does not go unoticed for although 
he has most of the town in his pocket Tel's boys ain't 
so yellow bellied and aim to see justice done. Deputis¬ 
ed by a lawyer they are soon free to kick ass and right 
wrongs. We soon learn the Kid is a little wacko as he 
starts killing criminals instead of running them in. 

As their mission of mercy develops into a bloodbath they 
find themselves on the wrong side of the law and a price 
is put on their heads. From here on their plight become: 
increasingly desperate so they wonder aimlessly about 
the desert getting stoned on magic mushrooms and farting 
around. After this period of indecision they come to 
the conclusion 'a man's gotta do' setting off to eke out 
vengeance on the rancher. The final frames detail the 
climactic shoot out in super slow mo. Although the plot 
tends to get a tad garbled at times for realism, pace 
and humour this leaves most Westerns (including Spag- 
hettis) a long way behind.__ 


PRlXCi; or PENNSYLVANIA 


Low budget independent film making at its best in this 
touching and funny tale of small town America and its 
eccentric inhabitants. The story centres around social 
misfit Rupert who spends most of his time rooting thru 
rubbish tips and looking for strange objects with which 
to furnish his garage hang-out. After various family 
problems reach a head he hatches a scheme with quasi¬ 
hippy Carla to kidnap his dad and extract a valuable 
piece of land as ransom. This in turn leads to endless 
mix-ups and some hilarious situations. A film that wil 
leave you feeling happy and uplifted._ 
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Bruce 'big boy' Willis stars in this thrill packed high 
flyer and though not known for these kind of roles i 
give the guys full marks for his performance. Ok run¬ 
ning around in bare feet and a grubby vest shooting 
people and saying 'fuck' alot may not constitute a per¬ 
formance but you've gotta have a certain something to 
pull it off! As with all tales of blood and thunder 
the plot is kind of irrelevant, i mean how many people 
go to these flicks with Shakesperian melodramas in mind! 
Ok i'll give a brief resume anyway - hi tec office block 
gets hijacked by Aryan longhairs and Brucie saves the 
day. The action scenes, of which there are plenty, are 
slick and realistic and there are plenty of side-swipes 
at the Rambo generation ... though i imagine most will 
fall on deaf ears! If you're ever in need of some easy 
viewing or mindless violence then this is the film for 


KIJXNIXn MAX 


Old 'Noldie Schwarznegger really is chucking these 
action yarns out at an alarming rate these days. 
Unfortunately this is'nt one of his best! Set in the 
dim and distant future the good old U.S of A has 
succumbed to a fascist dictator (so what's new!?). 

The populus are kept docile with an endless diet of junk 
TV and all rebellion is viciousely quelled. From here 
on it's the usual story: 'framed for a murder he did 
not commit' Arnold is forced to take part in a violent 
game show and prance around in a ridiculous lurex body¬ 
stocking. From thence on he saves the world from 
imminent nuclear destruction and ... no, it's not quite 
that corny but i'm sure you get the drift! Throughout 
this mayhem we're served up the usual one liners, some 
rather sub-standard hack and slay episodes and a liberal 
sprinkling of Oscar winning acting! And well, what more 
is there to say? Films like this just don't warrant a 
lengthy review ... even though i've given it one! 


PATTY IIEAKST 


Paul Schrader, best known for his gritty urban thrillers 
(Taxi Driver, etc), plumps for an adaption of a real 
life event here and implausible as it first seems it's 
all quite true, r 

newspaper magnate. .. _ 

faction who then force her to 

against Capitalism. ... 

firstly the psychological torture and apparent^braln-' 
washing by her captors; then her complicity in various 
hold-ups; and finally her capture and the ensuing court 
case. Great camera work and use of lighting add to the 
claustrophobia of the early scenes and it's generally a 
very compelling film. Unfortunately i started day- 


Patty Hearst, the daughter of a wealth 
', is kidnapped by an obscure left-wing 
- -j join their armed struggle 
The story falls into three parts: 


clause! 


Rather a disappointment ... not the usual "tlrbnenburg " 
fare atall but instead a psychological drama about two 
identical twins and their endless hang-ups and pill 
popping. More of a character study than anything else 
so there's not much to tell you about. In it's favour 
Jeremy Irons acts his little socks off in the two lead¬ 
ing roles and alot of technical wizardry has gone into 
bonding the two parts. Generally one to avoid unless 
you fancy a little soul searching or philosophising. 


I'd just seen the first three parts at a 
horror-fest so thought i may aswell keep 
the on going saga. C" 
well worn and tired now so this provides 


Of course the plot has become pretty 

surprises in 

yet again Freddy rises from the dead 
n suburbia. However the increasing 
id some novel special effects and dream 
: sequences. A teen drowns in his water bed, 'how's that 
; for a wet dream' quips Krueger; an asmhatic is sucked 
land dehydrated to a shrivelled husk; a girl is trans- 
: formed into a cockroach and trapped in a 'Roach Motel'. 

: The final demise (somehow i doubt it!) of Freddy is 
pretty spectacular too. Ultimately however this is just 
a vehicle for Robert Englund and his weedy gags. It's 
become too predictable to inject any kind of fear in the 
audience and is now little more than moving wall-paper’ 
the cinematic equivalent of MTV. 


















^tour at the end of June/start of 
r'July. Wd've already got some dates 
_^booked. We're playing with the Joyce 
/.•Mclnney Experience and Sink and hope¬ 
fully with Snuff. It'll be a two 
jweek tour so hopefully we'll be able 
|/to get time off. 


over these things earlier on and she ' 
was saying 'lie in bed till twelve 
o' clock, go up to the Old Times till ' 
two in the morning and drink loads of 
Guiness' which i suppose is pretty 
close!! UiTffim, i dunno really, just 
watching Blondie videos in the sun, 
having some Guiness and writing a 
good song ... and for me it'd be doing 
the zine aswell and getting some good 
letters ... then in the evening we'd 
play a gig with the Replacements or 
something! Just as long as it invol- 
|Ves Guiness, sunshine and pasta then 
I it's probably pretty close to perfect 


■ but they have'nt been doing too much 
lately. They recently did a new demo, 
which is ok, just to get some new 
songs down. They're gonna send it 
■ ^ round to some zines and stuff and they 

( just played their first Ippo gig for 
like seven months or more. It was 
alright but they have'nt rehearsed for 
ages and ages. But yeah he is a perm¬ 
anent member and yeah there's a mass¬ 
ive advantage in having two guitarists. 
Scruff, our other guitarist, plays 
through a Fender twin reverb amp and 
he gets a really good Husker kinda 
sound. John plays through a Marshall 
and gets a totally different sound 
and also he's the lead guitarist so 
he carries all the melodies. So you 
can really distinguish between the 
guitars. On the tape we just did it's 
, much easier to hear than 'Jailbreak' - 
‘ you can really distinguish between 
*' the guitars. John's a great guitarist 
it's really good to have him in the 


With two 12 inchers ('Bubblegum' and i 
'Regular Jailbreak') and a European j 
tour or two under their belts Perfect ( 
Daze, Ippo's monsters of rock, are | 
going stronger than ever. I sent a , 
tape and batch of questions which were 
promptly answered by bass man Wolfie. 


■How d'you go about writing songs? 

^ Do you have a set method? "* V'^- 

i I Usually i write most of the lyrics X , 
just sitting around, whenever i feel 
uilike i wanna write something. Then t •, 
i usually either send it down to ^ A 
» London where Laurence and John get ►C*'- 
f. together and write some music, not 
(j based on the lyrics but ... you 


J|',I^now, they just have some music 

anyway. Or i give them to Scruff andiJ 
he and i get together and just write 
fA^?||the song. But usually the music's \ 
written and the lyrics are written ; 
- seperately and we put them together i 

■ and if they work they work and if • 
they don't they don't._I 


Do any of you have jobs? If so does 
this ever clash with band plans? 

Our singer Laurence lives in London 


now and works at Tower in Picadilly 
and Scruff works in a record store 
here in Ippo. Johnny goes to college 
as does Tiirmy our drummer. I do my 
zine and things like this all day 
which is ok. But no it does'nt clash 
coz luckily everyone is understanding 
about it. Scruff's boss is really 
understanding and lets us have time 
whenever we want which is quite handy 
coz we'll be doing a full English 










^ ^ ’‘XW'TT'• ' . 

■ What do your folks think of the band? 
yl asked my mum and she said 'i don't 

■ think of the band!' and errr ... none 
A of them have seen us. They don't lik( 
^ the feedback and loud guitars when 

■ they hear our tapes and records! I'm 
Vnot really surprised they don't like 

V it ... i did'nt think they would!I 

A What do you rate in the British music 

■ scene at the moment? 

FBy far the best band in England at 
the moment is Snuff, without a doubt 
fcthey're just incredible. 1 saw them 
^last night in Norwich. They've just 

V recorded a five song single for Work- 
fters Playtime. It sounds really good 
5 but it did'nt come out as well as 
^they hoped ... they'd just played five 

J gigs in a row and were really done in 
when they recorded it. I have'nt 

i heard it actually, i'm gonna hear it 
later today on tape and should be out 
at the end of this month or the start 
of April. Other bands i rate are the 
Senseless Things, a really good band 
but not only that ... really good 
drinking buddies. Especially Mark and 
^Cass - excellent geezers. The Seers 
ware really good, their new 12" is 
‘■really rockin'. It's abit of a 'Last 
Train to Clarksville' type riff but 
it's good! Another band we play with 
alot are Mega City Four who are pretty 
stylin', a nice bunch of blokes aswell. 
Who else is good in England?... i 
dunno, i don’t find that much in the 
hardcore bracket that really excites 
me anymore. Probably coz I've been 
listening to American stuff for so 
long! I never was that much into 
English stuff in the hardcore thing. 

The Sect are another good band, from 
the Midlands. I can't think of anyone 
else. r« waiting for Bear to reform 
Lunatic Fringe coz i've still got my 
Lunatic Fringe underpants that i 
bought years ago ... and my 'gimme 
cider' badge from when i was a wee 
hardcore nipper!! (Laughs) 

Yeah i'm just waiting for Lunatic 
Fringe to storm the stage ... when 
Bear drops his glue habit and stops 
drawing those dumb cartoons!! 


I around to releasing a compilation tape. 
We put a track on it that we recorded 
ages and ages ago, about a year and a 
half back. But they're not really 
getting anywhere, this should have 
been done ages ago. The Norwich Camp¬ 
aign had a video and they're talking 
about doing an album. It's mostly 
just putting on gigs with really dodgy 
bands, indie pop bands like the House 
of Love and the Weather Prophets. No 
one wants to go, i mean E.N.T do 
hardcore benefits and we've had the 
Senseless Things with Sink and the 
Rosehips but it's mainly indie rubbish. 
They think they're gonna get all the 
indie students going but they don't 
realise the students don't go to gigs. 
They're too stupid, they just sit 
around reading NME in bars! No one 
goes to the benefits so they don’t make 
money they lose it. They don't have 
any idea but you can't tell them coz 
it's all closed off ... it's all the 
I VIC campaign'. Let them get on with 
it and we'll do our own gigs. We've 
got a venue in Ippo which we think is I 
good enough for what we wanna do. If ' 
they do get a venue fine but just let 
them get on with it- 


were given the opportunity to 
video which of your songs 
I would you use, what would the action 

i entail and which media personalities 
would appear? 

, We've got a couple of videos, a coupl 
of people have filmed live videos. 

One in Holland and one in Kent late 
last year. And for quite a while we 
thought 'we don't want a video' and 
we talked to the Replacements and 
they said 'don't do a video' and we 
thought that's really cool. A friend 
of ours, who works for a video comp¬ 
any in London, took a song off the 
video we made in Groningen ('Jailbr- 
eak') and put all these really tacky 
effects on it - split screen and 
slow motion and stuff off old Batman 
films like swirling circles and it 
came out really good. He wants to 
I do a proper video of us in London, 

I miming in this bandstand in ... i 
I can't remember exactly where it is 
1 but there's loads of winos and tramps 
everywhere and we'll just mime to it. 
It'll probably be quite a laugh. 

We'll just do it for ourselves. 

There's no way we'd ever sell it or 
ship it around anywhere. It's just 
for ourselves, for our own fun. It's 
a pretty dumb thing to do and we're 
into doing dumb things so we'll pro¬ 
bably do one you know! Oh yeah, 
what media personalities?... we're 
gonna have snippets from other 
peoples videos and from all our fave 
film like Evil Dead and Texas Chain¬ 
saw Massacre and the bit in The 
Burning where the girl gets her fin¬ 
gers cut off! Also little split 
second bits of Debbie Harry (obviou- 
sely!!) and really good clips from 
Evil Dead and The Exorcist. All our 
favourite bits of film cut around to 
ma ke it I nteresting. 

V’ V* VI 

Could you tell us about the Venue for 
Ipswich Canpaign? Has it achieved 
anything yet? ' 

It's been going for quite a while, | 
we played the first gig with Extreme I 
Noise Terror and a variety of other 
bands, every band was different but 
pretty rocking. This was last Suirsner 
and that was the opening gig and we 
played a couple of other gigs after 
that. Basically it's not getting 
anywhere. They're only just getting 


I Recently a chart-topping pop band 
called Perfect Day has reared its 
ugly head. Has this caused any 
problems of mistaken identity ... 
teeny hoppers storming Daze gigs, 
rocketing vinyl sales, etc!? 

As i said before Scruff our guitarist 
works in a record store and one of 
the reps from their record label was 
in the shop and he was telling Scruff 
how at Perfect Day gigs they were 
having lots of punks, well some punks, 
turning up and thinking It was us and 
they were getting really pissed off 
about it! But If they don’t have a 
big hit with this single and their 
next one they're gonna be dropped 
anyway so it does'nt really bother us. 
We've had the name for five years 
(laughs) since Laurence had it when 
i was'nt in the band. Unfortunately 
we don't get hordes of blond haired 
screaming teeny boppers or pre 
nubile stud muffin femmes coming to 
our gigs thinking we're Perfect Day 
but who needs 'em anyway!! (Laughs) 







Tou're stranded on a desert island 
'with no hope of rescue, who would you 
'share your exile with and if you were 
allowed one book/zine, one video and 
one luxury item what would you pick? 

I spose the obvious answer is Debbie 
I Harry but i'd probably share it with 
a friend of mine called Jane who's 
Jpretty nice. I'd probably wanna be 
Iwith her actually, that may sound 
I dumb but there you go. What record 
'would i take?... can i take a record 
'and a tape? The Snuff tape definetly.j 
I the Peel session, and i'd take the 
I Dinosaur Jnr 12" with 'Show me the 
iWay' on it. What book?... 'How to be 
a Rock n Roll Star'!!! No, i'd take 
la copy of Forced Exposure fanzine or 
imaybe a Muties or one of the super 
[huge Grim Humours which Richo puts 
lout about every six years! I'd take 
my Best of Blondie video and the 
I luxury item ... i dunno, i might take 
I my multi-printer or i might actually 
(take my stereo to play the records or^ 
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^at does the future hold for Perfect 
1 Daze? . 

I As i said before we're doing an Engiish| 
'tour in the Summer and hopefully we're- 
'going to Europe. We wanna do lots of 
'gigs coz everyone asks us 'why are you 
so lazy?! you never seem to do millions 
'of gigs'. Mega City Four and the Abs ' 
and the Senseless Things are constantly] 
doing gigs, they play almost every 
night. I'd like to do more but not 
every night coz when we play it's gotta 
be fresh and exciting for us. I 
could'nt see us doing it every night 
with that amount of enthusiasm. Two 
I or three a week for a month would be 
I good or a tour for two weeks every 
'l night {??-ed) and then a break. We 
'also wanna get some records out. It 
does'nt really bother us if anyone 
I really likes them, we just wanna get 
I them out for ourselves. It's always 
.good fun doing fanzines aswell and my 
I own personal thing that i wanna get outi 
'is my new zine. I really wanna get it 
I off the ground - i'm looking forward 
'to that. But for the band l oads of 


h/ - 


records and gigs and some stonking v.v 
I new t-shirts aswell, i've gotta send .Vj 
'off the order later today in fact. f.J 
'Those are the immediate plans anyway./ 

rxvXvXf:-; 


I Anything else ... plugs, amusing 
anecdotes, words of wisdom? Ask 
yourself a question if you like. 

Okay onto the plugs section ... my 
zine Groovy Crush Vibe will hopefully 
|be out by the time this is read. It's 
I almost complete, i've just gotta get 
I it printed. It's got loads of the 
lusual fanzine crap in it but hopefully 
I someone will buy it! That's about all 
i've got to plug, oh and we're getting 
some t-shirts done for the zine (hand 
tie-dyed) and some Daze shirts. If 
anyone wants any merchandise, what a 
crap word, you know what i mean ... 
wants a t-shirt with Perfect Daze on 
it, god knows why, then just write. 
They'll be about four pounds, no more 
than that. Actually i just thought of 
another band who are pretty stonking, 
they played with Snuff last night. 
They're called Goober Patrol, from ^ 
Great Yarmouth near Norwich, but that's, 
beside the point. Words of wisdom?... 
keep away from the Abs coz they're 
dodgy characters! Question?... why 
d'you like Debbie Harry and why did 
you leave the Stupids? Answer ... 
shut up this is too boring!! (Laughs) 

I don't really have anything else to 
say. It's really hard speaking into 
a tape recorder whilst listening to 
your fave Motown hits! That's about 
it i think. E.N.T Have'nt split up, 
the singer and bass player have left 
that's all. Buy their album coz it's 
on our singer Laurence's label and 
buy all the Daze things you see 
(laughs) ... coz we don't get any 
money from it! I 
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V In this article i shall attempt to 
'•explain some graphic effects and 
techniques useful in poster/flyer/ 

\ zine production. These range from 
/ basic shortcuts to complex manipul- 
\ ations. Unfortunately some require 
^specialist equipment but i hope 
X everyone will find something of use. 


Perhaps the easiest and cheapest fx | 
can be created on the humble photo- i 
copier. Starting with a bold image ! 
such as a photo or magazine clipping ; 
you can twist and deteriorate it in 
many ways. By simply re-copying a \ 
copy the image will gradually break 
up and all mid-tones (greys) will be 
lost giving you a rough line shot. jr 

By dragging a picture across the ^ 

glass as it is scanned by the camera " 
you can stretch and distort an image | 
in all directions. Patterns and r 
structures can be exploited by enlar- “ 
ging several times. Super-impositions 
are easily obtained by feeding a sheet 
of paper through the machine more than 
once - you can build up one subject 
' on top of another. Even 3D objects 
I make suitable copy fodder, place your 
face or hand on the glass and you'll I 
I get a detailed portrait! i 

' Letraset market a cheap acetate dot “ 

I screen which will give you a rough « 

half toned photo made up of white dots.> 
Alternatively make a screen from a | 
sheet of Letratone. The importance I 
of half toning will be explained later.j 
Some copiers can print directly onto i 
I acetate and tracing paper (again the • 
[relevance of this will be explained \ 
■onwards) though always check first or j 
i you may end up clogging an expensive 
[machine with melted plastic! To get 
I a simple print off a photocopy put it 
' face down on a clean sheet of paper 
I and rub the back with a hot iron or 
:a little silicon based solvent, screen 
i wash (used in silk-screen printing) 

: works well. The toner from the copy 
: is transferred onto the clean sheet 
: below. The latter method (frottage) 

[ can also be used on Sunday supple- 
» ments. The solvent will react with 
[ the coloured inks giving you a 
I blurred and distincive print. 

Now we move onto the Copy Camera 
(sometimes known as a PMT or Process 
Camera). These cumbersome and expen¬ 
sive machines will produce mega 
enlargements and reductions of pin 
sharp accuracy, screen (half tone) 
photos and perform reversals (blacks 
are converted to white and vice versa). 
Some Community Centres are blessed 
with such cameras though most are 
found in Art Colleges and Design Stu¬ 
dios so access could be a problem. 

All work on the same principle and 
are fairly easy to operate. Time and 
space prevent me from explaining the 
mechanism in detail but here's afew 
pointers (also see diagram for the | 
general logistics). To start with put i 
your original under the glass of the i 
copy-board. Then altar the size of youri 
image (viewed through the chamber at I 
the top) by moving the copy-board and ' 


>»> 


lens up and wwn. A sheet of light 
!■ sensitive negative paper is then placed 
black side down in the upper chamber, 
ja vacuum turned on and the lamps illum- 
‘ inated for a preset time. The exposed 
J paper is then sandwiched with a sheet i 
i of positive paper and fed through a j 
M developing solution. Exposure times, 
jU aperture size and focussing values must 
Tall be worked out before hand using 
Htables - though some of the more modern 
Tcameras have computerised controls 
<which do all the work for you! 


VACUUM CHAMBER 




O'.'S CONTROL PANEL 
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Screening photos is an essential pro- ? 
cedure if your work is to be printed 
l^on Offset Litho. Basically what you're 
7 doing is converting the photo into a 
C series of black and white dots, take a 

S close look at a newspaper photo and 
you'll see what i mean. When screening 
a photo try and choose one made up of 
fairly light tones, dark and shadowy 
pics tend to darken and loose detail, 
i The process is similar to an enlarge- 
r ment/reduction, the only difference 
.being a contact screen is placed below 
fc the negative paper and a primary flash 
1 (usually a fifth of the main exposure 
Jtime) is needed to bring out the light 
Stones. The original must be masked 
Joff for this flash. Contact screens 
i come in wide array of dot sizes and 
P weird and wonderful patterns - from 

t i concentric circles to mezzotints. 

'if you screen a ready half toned pic 
you'll get psychedelic patterns 
(moire). This can also be done on a 
photocopier with one of the dot 
screens described earlier. 

^ Line shots, where a photo is converted 
•into pure blacks and whites (no mid 
^tones), require the use of a special $ 
"screen. I think that's the case any- | 
^way but as i've never performed the 8 
[task i can't be sure! Reversals are | 
.done with the aid of reversal paper x 
[Which needs four times the normal » 
Bexposure and must be placed in the S 
Supper chamber white side down. Other g 
^than that it behaves in the same way s 
Las standard negative paper. g 


[Images can also be developed onto 
'acetate as opposed to the usual pos- 
litive paper. This gives added scope 
Ifor effects. For instance you can 
I get white lettering with a screened 
Ibackground in the following way: 
{Screen your lettering,as you would 
•for a photo though without the 
Sprimary flash, and develop onto 


acetate. Then contact print the i 
sSW acetate onto a sheet of reversal 
■paper - place the reversal paper on 
top of the acetate in the upper 
chamber and mask off the copyboard 

^ when you expose. Finally develop onto; 
normal posi paper. To get screened | 
lettering on a clear background 
■' M (useful for shadows) take a standard 
^reversal and develop onto acetate. 

<Then make a contact sandwich with the 
dot screen on the bottom, next the 
acetate and finally a sheet of rever¬ 
sal paper on top. Oh and don't ' 

~~n forget to mask off the copyboard with j 
a sheet of paper or you'll re-copy i 
the original. 

!The final graphic tool is the photo- 
!graphic enlarger, i'll not go into 
all the possibilities as these can • 
jbe found in any good book but instead 
ioutline afew of the more useful manip- 
iulations. Reversals are dead easy, 
just draw, letraset or type (if you've 
got a carbon ribbon) onto a piece of 
acetate or tracing paper and contact 
print it onto photographic paper. 
Alternatively put the acetate in the 
negative holder and you can make full 
scale enlargements. For more complex 
reversals photocopy your original onto 
tracing paper or acetate and then con- 
tact print it. Converting photos into 
line and half tones on the enlarger 
requires more work and the use of 
specialist Line or Lith film. Again 
i have'nt actually used this stuff 
so some of what follows is hearsay 
wytl and not yet tried and tested by yours 
truly. I gather Line film is easier 
to use as it is developed in standard 
paper developer and under normal safe- 
• lighting. Getting a line shot involves 
contact printing your negative onto a 
piece of Line film then contact print¬ 
ing this 35mm positive back onto 
another bit of Line film, this leaves 
a negative which can be enlarged. 
Screening is done through a Line film/ 
dot screen sandwich or onto a piece 
of Autoscreen film which has a dot 
structure built into it. I hear you 
can even get Autoscreen paper which 
would be the easiest option. 

Interesting textures on prints can be 
produced with special patterned 
screens which you sandwich with the 
negative or contact screens which are 
« laid over the print itself. Either 
J type can be bought or made from Letra- 
‘ tone or blobs of paint or Tippex. A 
^ more unorthodox method of getting print 
[distortions is to bend or crumple the 
!paper when it's being exposed or drop 
rice onto it. Spraying or brushing 
developer onto the exposed paper ins- 

* ’tead of fully imersing it makes for 
plenty fun or turning on the light for 
afew seconds during development then 
stopping and fixing as normal. The 
latter (solarisation) forms all sorts 
of strange highlights and tone rever- 
w» sals. 


Afew money saving tips which don't fit 
into any of the above categories: 

If you wanna save on buying endless 
Letraset just get hold of a Letraset 
catalogue and blow up the desired type¬ 
faces on a PMT or high quality photo¬ 
copier. Simple reversals need no 
specialist equipment if you Letraset 
onto glossy paper then colour over in 
black pen. Peeling off the Letraset 
with masking tape leaves a negative 
image. 
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SNUFF/BIG FAT LIARS - Tropic Club 


PERFECT DAZE/SENSELESS THIl 


The wacky hi-jinx of Perfect Daze strikes again with one 
of the smallest audiences i think i've ever set eyes on 
... we're barely talking double figures here! This was 
mainly down to bad fly posting but that's no excuse, if 
there's an interesting gig on in your neck of the woods 
f/ ) 'jMmake an effort for Christ's sake. Don't just sit around 
your behind and start whining when gigs dry up, you'll 
|only have yourself to blame. 

The evening began with locals Godburger, the less said 
about this band the better I'm afraid. Musically not bad| 
but all enjoyment was spoilt by the vocalist, a Morissey 
clone intent on thrusting his hips around and flaunting 
"V ^|his belly button! If the other members have any sense 

they should get their act together and dump this dough 
head double quick! Thankfully the Senseless Things soon 
appeared and washed those blues away with a total fuckin' 
.stonker of a set. Harmonised vocals, mega tuneful guitar| 

I licks and a Descendents cover, if that ain’t the perfect 
performance i dunno what is. Last but not least t'was 
time for the Daze to flex their musical muscles. Thank- 
' fully there were afew adventurous spirits dancing at 
this stage which helped things along. Their set was 
r ounded off with the old fave 'Good Guys'. 


Tonight's bill was somewhat hastily assembled due to the 
loss of headliners HR, who had to pull out at the last 
minute. Locals the Big Fat Liars filled the support 
slot with a slightly patchy set. Good use of the fast 
iand slow, reminding me of No Means No at times, though 
Hhe vocals could have done with some help. Saw them 
•afew months earlier in a smaller club and think they 
jcome over better in a closer environment. 

^For some reason i pictured Snuff as studenty skate 
clones so got quite a shock when the trio appeared, 
looking very under-stated, and let loose with the jov¬ 
ial Cockney banter! Having heard the Peel sesh and 
endless favourable reports i was expecting a stormer 
and by crikey i got it. Radsville, Tennessee with a 
capital T! Such togetherness and skill is a rare sight 
these days and this band has captured the very essence. 
How can songs of such velocity and pure unbridled 
energy sound so dulcet and harmonius? If i knew i'd 
bottle it and sell it by the crate load! Truly a force 
to be reckoned with . Two encores provided plenty of 
covers, from Paul Simon's 'Hazy Shade' to the Four 
Tops' 'I'll Be There' ... and a little Hendrix to boot. 
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FALSE PRQPHETS/JOYCE HCINNEY EXPERIENCE - Tropic Cltib 


'I'll not beat about the bush with long intros, i've been 
jdoing far too much of that already! Right, where shall 
'i begin? ... at the beginning of course. At last a dec- 
ent support band, this time in the shape of Leamington's BP 
Joyce Mclnney Experience. Great chunky hardcore with jM 

rock solid rhythms, double female vocals and all round jfl 

grooviness. Mainly tracks off their Ip with afew more 
up to date numbers thrown in. Crowd response was excell-^| 
ent with much dancing and an encore (unusual for support 
bands in these parts). ^ 

No one really knew what to expect from the False Proplietsi^ 
so watched with interest as the six piece set up on the 
Tropic's postage stamp sized stage. Starting with a 
Ifolky sea shanty produced even more bewilderment but the R 
crowd was soon won over by the lunatic frontman and his K 
endless props (everything from bird cages to toy guns 
to a huge assortment of hats!) Each song was a minor 
epic with twisting arrangements, hypnotic beats and end- ^ 
less fun. It's hard to describe what made this band so 
enjoyable but the dance floor was nutso all the way 
through and everyone was totally into it. Just goes to 
show speed is not the essence and one innovator is worth 
a hundred immitators 



SOULSIDE/DEC. WlTHlN/HEW BLOOD - Tropic Club 

Yet again an embarrasingly small turn-out. This had 
something to do with a large Chaos UK/Conflict 
shindig the following day ... no doubt most punks were 
.saving their hard earned pennies for that. As a result 
the start time was delayed in the hope of catching the 
I late night pub-goers, etc. A scheme which luckily bore 
fruit, by the timethe first band came on numbers had 
1 swelled to about eighty. New Blood were nothing to 
'write home about, your standard thrash attack. For some 
I reason the old 'Stepping Stone* riff kept cropping up! 
Decadence Within instilled a strange sense of deja vu 
(and boredom) playing the self same brand of thrash ... 
a slightly more advanced version of anyway! Token leaps 
at the beginning of each song and excruciatingly metall¬ 
ic solos formed the backbone of their set. 

Time was creeping ominously onwards when Soulside took 
centre stage. The crowd (slight overstatement there!) 
pressed inwards and a small but hectic pit soon devel¬ 
oped; spurred on by the rhythmic fuzz and sway from this 
tight and thrusting foursome(excuse the sexual imagery!) 
Kicking up a storm with songs from both Ips and the 7", 
thesound was spot on (the Tropic is blessed with a mean 
PA if nothing else.) Bobby paced the stage with thrash¬ 
ing dreads, heartfelt cries issuing forth. Scott was 
attacking his guitar with such violence and fury it was 
almost scary to watch. However the great leveller even-' 
tually reared it's head and things came to an abrupt 
end. 




FISHBONE/HERB GARDEN - Bierkeller 


Big band = big venue = big door price ... an unfortunate 
Wfact of life. Only caught afew numbers from Herb Garden, 
» described by a local listings mag as 'punk/metal cross- 
Igover' which is fair enough though they hardly fit the 
5 dRI mould! As soon as Fishbone appeared things came to 
glife. Sundry hangers-on got off their butts and cluster- 
Ked round the stage whilst others appeared out of the 
g woodwork. Fishbone defy categorization so the audience 
■ was mixed; trendies, metallers, punks, goths, wierdos ... 
* a hotch potch of youth culture. 


Right from the word go it was party time, the band thrives!.’- 
on audience participation so everyone was involved. Mus- 'i 
ic went through the spectrum; funk, ska, reggae, rock and 
all played with limitless skill and get up and go. They •: 
make your average 'high energy' punk band look like a 
bunch of couch potatoes! The wealth of musical styles 
was played with a diverse selection of instruments; 
trumpet, sax, organ ... you name it they played it ... 
and such voices you've never heard! But was it worth 
the five pounds entry fee? Well bearing in mind they 
played for nigh on two hours, and two hours of pulse 
pounding strenuous fun at that, i reckon so. 

■■■ -- p i • 
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INSTIGATORS/ABS - Tropic Club 

Another late starter which did'nt get fully under wav 
till well after 11.30. A bouncy set full of hard 
edged pop punk and bottom humour from the Abs. Unfort¬ 
unately this was to be their last performance for a 
while due to the loss of their drummer but i'm sure 
they'll spring up again sooner or later! 

' Th'Instigators full frontal attack hit me straight bet¬ 
ween the eyes. An intense combination of truculent drum 
rolls, weird leady bits and soulful mouthings and with 
the added attraction of some funky four-string courtesy 
of a new bass master general. Real pro stuff with plenty 
of tempo changes and structual complexities plus a keg 
load of unharnessed energy. The Agent Orange number went 
down a treat too. Years of touring have obviousely 
honed this band's cutting edge no end, as this whole- 
heartedly proved._ 


SNFU/INTENSE DEGREE - Tropic Club 

Yipee, one of my fave ever bands due to hit town and with 
Visions of Change supporting too ... what more could one 
ask for? Hopes were dashed somewhat on arrival with the 
untimely news that VOC had lost their drummer and the 
even more untimely news that Intense Degree were to rep¬ 
lace them! Multiple groans all round!) With a reper¬ 
toire of two minute epics in the crash bang wallop 
'aaaaarrrggghhh' vein this band epitomises all that's 
•bad about the UK punk scene. Well, the advantage of a 
crap support band is the top of the bill always sounds 
that much better! 

By now the clubwas packed out and was rapidly turning 
into an unnoficial sauna! SNFU's arrival was heralded 
by non stop slam-dunking, pushing the temperature up even 
higher. There looked a real danger of guitar electro¬ 
cution and equipment shortings as sweat dripped from 
every orifice and steam rose from over two hundred seeth¬ 
ing bods. But unhindered by the sub-tro^5icaI conditions 
SNFU ripped and roared through well ower twenty hits 
(including Cat Stevens' 'Wild World'). Chi Pig had the 
crowd eating out of his hand and those leaps ... he was 
all over the place. Off the drums, off the stage, off 
the seven foot speaker stacks and totally off his head' 
The perfect host to a perfect evening's entertainment.* 
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YOUTH OF TODAY/JAILCELL RECIPES •• Crypt Club 


This (why do i start otr every review with that woran; | 
marked the opening of an alternative venue. Unfortun- 
'ately it did'nt quite live up to expectations being a 
little on the narrow side and dotted with a jungle of 
pillars! The PA was lousy and the stage not much more 
than a three-sided closet! OCR opened up and what 
little i could see of them looked pretty good. A suit¬ 
able support act leastways, displaying the moshy energy 
synonomous with such bands! They finished with a Uniform 
Choice cover which went down a storm with the now swell¬ 
ing ranks of straight edge kiddos. This was a spectacle 
alien to me i must admit; a dozen identical sprogs with 
shaved heads, Bold t-shirts and carefully markered crosses! 
on their fisticuffs! j 

As soon as YOT materialised they were packed tightly 
round the stage shouting out the regulation chants, 
raising their fists in salute and proudly passing round 
the cans of Pepsi! As i was'nt expecting too much from 
YOT i can't say i was that disappointed. As is the case 
with most of these NY straight edge bands i think they're 
heavily over-rated. Ok Ray was quite a card and had a 
good rapport with the audience but musically they just 
don't cut it. I mean come on, they should be able to 
come up with something a little more inventive than tbe 
two chord wonders present here. The highpoint for me 
was the Pistols cover and that's scraping the bottom of 
the barrel a tad! On saying that my congrats go out to 
the drummer who must've been about fifteen and i spose 
these were'nt ideal circumstances in which to play. 

Things were hectic to say the least with power failures, 
collapsing equipment and a particularly troublesome 
skinhead in the audience. 


NAKED RAYGUN/COWBOY KILLERS/SIHK - Crypt Club 

Back to the Crypt, this looked like being the last 
musical excursion here for a while as the owner of 
the basement venue had fallen out with the vicar! 
Thankfully the layout was much improved with a 
■ larger stage, better PA and smaller audience. Sink 
were met with a luke warm response and fell foul of 
I various technical glitches. Personally i thought they 
I were excellent and had come on leaps and bounds since 
their last Bristol appearance. A much improved rhythm 
section, backing vocals, strenuous stage activity and 
great tuneage were all very much in evidence. 


1 missed the Cowboy Killers as i was conducting the 
Sink interview outside but heard they were pretty r; 
rockin'. Chicago's finest then proceeded to blow the i* 
house down with their brand of power pop punk. *; 

Wonderous songs fell thick and fast and well, what more?;'- 
can i say? I could go on heaping praise at their feet 
but space is limited as is my imagination so that's 
where i'll leave it! 
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Arrived in the thriving metropolis with about three 
hours to kill, most of which was spent kicking our 
heals in anticipation. Slowjam let loose with a very 
Big Black orientated medley; drum machine, sparse 
vocals and big guitar sounds. Despite afew a tech¬ 
nical difficulties they really pulled off. 


And then came Fugazi, i just can't do this band just¬ 
ice on paper. The atmosphere was electric and charged 
to the hilt with emotion. Each member had entirely 
different characteristics and styles, from Ian's subtle 
guitar licks and mastery of the spoken word to Guy's 
intense feeling and explosive delivery. Yet when brought|| 
together they fitted perfectly, like the pieces of a i 
jigsaw puzzle. The audience was mesmerised from start j 
to finish and involved one hundred percent, even the 1 
. bouncer was lapping it up and grooving with the best of j 
IJ.them! Forgive me if i seem to have put Fugazi on a 
“ pedestal but when a band affects you so much it just 
can't be helped! _ 


FUGAZI/SLOWJAM - T.J’s (Newport) 
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Mad at the Sun are a newish four piece 
from Exeter. This interview with the 
band was originally to be a taped 
affair but instead takes the form of 
individually written answers. Their 
second demo and the Hometown Atrocities 
compilation ep (both mentioned below) 
are £1.25 each ppd. Check 'em out 
y'hear. 

M = Martin (vocals) 

R = Richard (drums) 

D = Darren (guitar) 

Da = David (bass) 

Hhat were your reasons for starting a 
band? Have any of you been in bands 
before? 

M: There was no specific reason for 
starting the band. Back around the 
end of '87 a friend of mine started 
listening to similar music as me. 

He was really inspired by it and gave 
me the energy to get off my arse ... 
it just felt right to start the band. 

We actually got things going properly 
(ie four people and not just my friend 
and i) January/February '88. We've 
all been in bands previousely. I've 
been in quite afew since i was at sch¬ 
ool, the names don't matter as they 
won't mean anything to anyone. 

R: Originally i lived at our first 
guitarist's house, as a lodger, and he 
and Martin were starting up a band. I 
realiy wanted to start playing in a 
band again because i had'nt been in 
one since i was at school. That band 
was in a way a learning process. We 
mainly did covers like 'Hey Joe' and 
'Purple Haze' (embarassing). We did 
a grand total of two gigs in two years! 
D: Seeing as i had no initial involve¬ 
ment in MATS i can't claim to be one 
of the co-creators. But my reasons 
for being a part of it are: 1/ pure un¬ 
adulterated enjoyment 2/ a simple rel- 
atable expression of myself and every 
emotion, thought and reflection 3/ be¬ 
cause the music and ideas are real un¬ 
moulded, untreated, unpampered energy. 
I've got other connections concerning 
other bands but that's apart from and 
unconnected with MATS so there's no 
point in stating that info. 

D'you have any goals? What would you 
like to achieve? 

M: Well, my goals for the band are 
just the usual things i suppose; to 
record and travel playing gigs. Both 
of these look like being achieved this 
year so after that i don't know! I 
want our songs to mean more than just 
being another addition to a record col¬ 
lection; filed away and only being 
played when bored. Outside of the band 
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just to be happy. I've got no pre¬ 
tentions about anything on a social or 
political level i feel is wrong being 
changed. It may well be a 'goal' to 
see some of those things changed but 
whether it'll actually happen or not 
is another matter. 

R: Goals - i want to play gigs around 
England essentially. Really get some 
good exposure. A Peel session would 
be great. 1 think supporting other 
bands around England would be a great 
way of learning. 1 want Mad at the 
Sun's music to come across as it is - 
energetic and meaningful. I think 
along with these things we could get an 
indie label interested in some record¬ 
ing. It's quite strange writing this 
down because one sometimes forgets the 
point of all the hard work and troubles. 
Da: Our goals at the moment are mainly 
linked up with the scene in the South 
West. Primarily we want to provide 
local people with a good Exeter venue. 
That's the idea of our Hometown Atroc¬ 
ities organisation - a cheap and easy 
going regular venue where people can 
get to see headline hardcore/indie 
bands. So far we've had some brilliant 
shows from Snuff, Senseless Things, 
Cowboy Killers, Generic and Squandered 
Message. The general response from 
people coming to gigs has been excell¬ 
ent. We also hope to provide a plat¬ 
form for local bands. This month 
(June) we're releasing an ep with 
tracks from Mad at the Sun and three 
other bands: Jackson Penis, Headless 
Chickens and Beaver Patrol. Later we'd 
like to release singles by Mad at the 
Sun, Headless Chickens and a totally 
unhinged Exeter band called Mudlark. 

As far as personal goals go we'd like 
to play as much as we can around the 
country and make some kind of impact 
in Europe. 

D: Goals, achievement? Of course, but 
music plays a minute role. After all, 
when you tear away the illusions of 
music being a motivator (which it sho¬ 
uld be) you're left with entertainment 
alone. If you mean band status or 
Japanese tours then all i can say is 
'hope for nothing so anything is some¬ 
thing'. Personally i want to see mus¬ 
ic and bands lessen their importance 
over non-players (listening masses) 
who have just as much to offer in other 
creative modes outside rhythm n fhyme. 
That's my goal; oh, and to spark 
insurrection wherever we play. 


Could you tell us about Exeter ... 
the town in general and abit about 
the .scene. 

M: Exeter is a boom town. There's 
a lot of money in the city thus an 
increasing amount of people moving 
in, trendy shops, etc. I actually 
like the place but that's probably 
got alot to do with my friends being 
here and the current 'scene'. There 
are quite afew good bands here at 
present and no shortage of gigs/ven¬ 
ues. Turnout for gigs is between 
100 and 250. There's a regular 
turnout of over a hundred. It's all 
good and friendly aswell. Obviousely 
Exeter has it's bad side. The Nat¬ 
ional Front have recently set up 
shop here. There's the usual amount 
of thugs and idiots here. 

R: Well, i come from London. That 
could be 'enough said'! Anyhow, 

Exeter is a very conservative and 
Conservative city. It's just been 
voted the best city in England. It 
has all the main department stores, 
by nine o clock the high street is 
usually dead yet by day it's busy. 
There are some good places like the 
Arts Centre and a handful of good 
pubs. If you want a good scene you 
have to make one, hence Hometown 
Atrocities. Dave and Martin have 
done well in getting that going coz 
there's a really limited number of 
good venues. Martin's had bands like 
Snuff, Senseless Things and Crane 
down here which keeps the scene fresh. 
Unfortunately Exeter is ignored by 
some of the bigger hardcore bands 
such as Dinosaur Jnr, Fugazi, Jane's 
Addiction, etc. We get B.B. King, 

Gary Glitter and the Wedding Present 
playing at the university from time 
to time. 

D: I come from Plymouth (40 miles and 
3 south west of Exeter) so i can only 
tell you about bowling finals, frigates 
and fishermen. Uninteresting. The 
Plymouth scene is ace though - good 
gig turnouts (sometimes!) alot of pol¬ 
itical activity and some fine, fine 
people of all persuasions and tastes. 
Sound. 
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What sort of response have you gleaned 
from your demos? 

M; We've put out two demos. The first 
of which was recorded in November '88 
and the second in April '89. We sent 
out over sixty copies of the first one 
and the response was on the whole good. 
We were offered gigs in Europe on its 
back as well as interviews and gigs 
here. It basically got our name around. 
Actually, the demo itself is'nt that 
good. The songs are but the production 
takes alot away from them. The second 
demo we've only just started to send 
out but the responses we’ve had have 
agreed with the band ie much better 
than the first one- I'm really pleased 
with' the new demo. 

R: The first demo was loved, liked and 
hated. For the band the production 
let it down. We did it in a studio 
where the engineers insisted that 'it 
was all in the mix'. Some compared 
the first demo to Dagnasty which was 
quite strange, but satisfying. Person¬ 
ally i still like the tape even though 
we play the songs better now. The 
second demo was, in terms of recording, 
a great sucess. I think there's alot 
more natural energy and power in the 
songs. The production is much more 
of what we wanted, it sounds 'profess¬ 
ional' in terms of more careful prod¬ 
uction on individual instruments. 

The quality shows through in people's 
reaction to it. I'm not sure how one 
define's our music ... melodic, rhy¬ 
thmical and positive. Looking or 
listening to our second demo now one 
hears things that could be done better 
now but that's music! You get to a 
certain point with songs when you sudd¬ 
enly need to inject a new energy into 
them. Hence i feel the need to alter 
the drumming on the songs from the 
first and second demo. It takes out 
the dullness of playing old songs. 

D: I did'nt appear on the demo so can't 
comment - i think they're brilliant 
though whilst on the subject. 
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The graphics on your demo inlays are 
really impressive, are any of you 
trained designers? Why no lyric sheets? 
M: David designs all of the tape and 
poster art. He went through Art College 
where he studied film and video, i 
think. His art work compliments the 
band really well. The only difficult¬ 
ies we have is when he wants to use a 
particularly gory/horrific image. The 
rest of us sometimes say no to that. 
Richard by the way is currently at Art 
College studying photography. I write 
the lyrics so i suppose i have the say 
on if a lyric sheet should be included 
or not. All of the songs on the two 
demos except one ('When Vision Becomes 
Blurred') are basically personal lyrics. 
They're not about 'subjects' but my 
fellings about ... well, whatever. I 
suppose i feel that they're not really 
words to be read as there's no message 
involved in them. Also, if anybody's 
interested they can be heard as i think 
the vocals are quite clear on the demos. 
If anybody really wants a lyric sheet 
i'll send them one. It was'nt a con¬ 
scious decision not to include lyrics. 

We might do in the future, we might not! 
R: Dave works with graphics for a living. 
He's good at typesetting around an image. 
Personally i sometimes feel the images 
we use are too 'busy'. Martin has no 
doubt told you why he has'nt included 
a lyric sheet. I must say that Martin's 
lyrics are quite poetic in their own 
way. They don't use clever words or 
political jargon but their fluidity and 
simplicity work well together. 1 say 
that as someone who finds it very diff¬ 
icult to write lyrics. Well, i am the 
drummer! 

D: Again, they'll answer these quezzies. 
Yeah, why have'nt you included lyrics? 
How d'you go about writing songs? 

M: The song writing usually follows the 
same course. One of us will come up 
with the basic 'song' on guitar ie a 
verse, chorus, break and take it to a 
practise where as a band we'll mutate 
it into whatever shape feels right. 
Sometimes it's a very quick process 
and other times it'll take practise, 
after practise, after practise. The 
song 'The Last Time' on the second 
demo took at least a month to get 
together before everybody was happy 
with it. When i write the lyrics 


sometimes i can just put pen to 
paper and i'm 99% happy with the end 
result and other times i can't write 
anything worthwhile for weeks. 

R: Everyone else has probably given 
their own interpretation of this 
question so i won't bore you. I 
would like to say though that record¬ 
ing our rehearsals proves invaluable 
for me because i can really hear 
what is and what is'nt working. 

D: An idea, a spontaneous meander, 
a lyric, a harmony. Who cares, it's 
all there. Just accept and appreciate 
or criticize. 

How would you describe your sound? 

M: A square peg in a round hole, 
compcore (a name we've come up with 
to match all the other ridiculous 
names about) and if i put my mind 
to it lots of other stupid/pretentious 
classifications. 

R: I suppose i've answered this quest¬ 
ion earlier however we have had prob¬ 
lems with equipment. Like amps that 
give a trebly sound, which at times 
sound like a mess. It is important 
to have decent equipment with which 
to establish a good sound. 

D: Without partiality, hmmm ... melodic 
thrash. It really does'nt matter does 
it? If you constantly seek to pigeon¬ 
hole everything you erect more barriers 
and also subconsciousely try to mould 
the music around this new labelling 
thus supressing your creative instincts 
which may want to play jazz while your 
brain is saying 'no, we are hardcore!' 
It's self-defeating. 

What's your opinion on the current CD 
explosion? Would you consent to having 
any of your songs put on a CD? 

M: It's just natural progression, it's 
like the difference between ready salt¬ 
ed crisps and spicy tomato crisps! I'd 
consent to having tracks on a CD, dep¬ 
ending on who was releasing it, etc. 

R: 1 don't really know much about the 
CD explosion. However 1 would'nt see 
the point of having our songs put on a 
CD. Maybe a compilation tape would 
be a more positive step for hardcore 
or this sort of indie scene, in terms 
of reaching a wider audience. 

0: I have a distaste for anything 
technically modern and new which claims 
to be progress. From the personal 
angle i love to see and hear records/ 
tapes wither and crackle with age - 
beautiful. CDs seem to take away the 
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unquestionable understanding that 
everything must have it's day and grow 
old graciousely - CDs are saying to me 
'we will always be children'. Well 
sorry mate but i like changes. It's 
also yet another multi-national board- 
game to sell packaged, plasticized 
culture to the listener or, in the 
world of business, consumer. Alot of 
people i know will argue that the tape 
and record industry is just as corrupt 
and technical but it is harder for us 
as an alternative (us meaning the punk 
movement, or whatever you like) to 
create a separate run in CDs, as we 
have with discs and tapes. It'll be 
more difficult to own our own CD labels 
Dr more to the point want to. Confusing. 
Do any of you hold strong political 
beliefs? 

■1: I hold strong beliefs about the way 
:hings are/the reasons they are like 
:hey are but i don't live my life 
iround those beliefs. My life is not 
Jedicated to any aspect of politics. 
Iccasionally something 'political' 

/ill come into my life but i'm not 
m activist. 

I do have strong views which are 
onstantly being formulated and chall- 
nged. Party politics used to matter 
.0 me but the game that it is has 
ed me to look to a wider vision, 
ttitudes about life, the whole ideo- 
ogical premise form which we build 
ur lives. Instead of just standing 
nder a banner of Socialism, which 
s quite easy and can be non-corrmital, 
believe that people should be enc- 
uraged to question their place and 
dentity within society. More and 
ore life is geared around having 
ne's mind made up for you. Moral¬ 
ly and Victorian values, in which 
he present government sees its insp- 
ration, are values which have intro- 
jced selfishness of national prop- 
rtions. It's detrimental to ourselves, 
jr friends and our society when we 
tart to think simply about waht we can 
5t. 'The end justifies the means', 
lat's what is breaking up our society, 
lat do we strive for? What we want 
‘ what we feel or are brought up to 
int? I believe that when one app- 
)aches politics in this way one can 
■e governmental power and propaganda 
ir what it really is. Having said 


all that i don't want to be seen as an 
art student who can afford to have 
idealistic views about life. Firstly 
i don't feel that my ideas are ideal¬ 
istic and secondly i find it hard, even 
at college, to maintain my own views 
for they are constantly being challenged. 
What a life, what a lack of it. 

Da: Yes, i have very strong political 
beliefs, which have been increased rec¬ 
ently by a drive in Exeter by the Nat¬ 
ional Front. As a band and with the 
Hometown Atrocities gigs we'd like to 
provide another angle for people who 
might possibly get caught up in the 
macho NF. It's obvious how appealing 
any 'hard' group is when there's not 
much else going on. The NF have been 
canvassing outside local schools and 
the football ground and that's some¬ 
thing i think needs to be stamped out. 
They've really got nothing to offer 
except group security and it's subsequent 
adrenalin rush. As far as world issues 
go it's obvious that a small band like 
us means nothing. But i think that 
things can be done on a local level. 

We're not specifically talking about 
party politics but about the whole 
idea of greed and ignorance squashing 
the individual. Exeter, for example, 
is the ultimate consumer paradise. 

The whole place is geared for people 
to spend the maximum amount of cash 
but there's a real 'fuck off attitude 
towards local people. The local council 
can spend a fortune on prettying up 
the city centre and and building yuppie 
quayside developments but the state of 
housing for the low-waged is fucking 
abysmal. It's probably the same all 
over the country. 

D: I have theories, ideas, anger, 
hatefulness, love, dreams, fears, 
hopes, intentions; all political in 
one way or another. Those who deny 
political feelings just don't fully 
understand the meaning of the word 
... everybody passes opinion or coiim- 
ent on everything - political. I'm an 
anarchist, for want of an unrepelling 
term, and any thought or action is 
lifted from a desire to cream the 
powerful; and i make no qualms. To me 
it's more important as it involves 
everything and attempts to change all 
existing turdisms, bigotry and Capital¬ 
ism. To remove oppression - the shadow 
which never lets us reveal ourselves as 
fragile human beings. Enough. 


What would be your ideal gig ... 
both-to play in and watch? 

M: My ideal gig to play would be” 

To watch it'd be REM, Fugazi and 
Minor Threat or Husker Du (though 
they'd have to be reformed) in a 
small, sweaty and packed venue. 

I've just thought of an ideal gig 
••• i'd like to play in Berlin! 

R: Ideal gig - everything miked up. 
Dinosaur Jnr/Dagnasty all dayer, 
no actually it'd be better for just 
one evening. I would want to play 
with those two bands and also my 
beloved Snuff - energy, energy, 
energy. I'd also like to have 
good back projections, maybe some 
of my images. 

D: Ideal gig would be when poverty 
and inequality were obsolete with 
X, Fugazi, SNFU, Chumbawamba, Christy 
Moore, TRB, Incantation, Chaos UK 
and six hundred other acts with jugg¬ 
lers, comedians, campfires, poets and 
public executions of fascists, business 
moguls, politicians and police. Y'know 
a post-Capitalist festival! 

The music press seems to have latched 
onto hardcore/punk in a big way. D'you 
think that's a good or bad thing? 

M: I don't like the way Sounds cover it, 
trying to make it their own baby (Brit- 
core '89). I think NME give it good, 
fair coverage. Obviousely those papers 
are out to make money so they're going 
to present what they cover in a way 
most appealing to the mass music paper 
audience (readership). For individual 
bands, as long as they are'nt portrayed 
as being idiots, it can only do good. 
Only about 0.0005% of people read zines 
covering the 'scene' so there's always 
a chance that somebody who otherwise 
might not hear of a band will catch 
on. As far as how it affects the 
scene, i don't even know what the 
scene is in this country ... i know 
what it is in Exeter. In terms of 
music and people it's totally diverse 
but to me, as a national thing, it 
looks like it's well on the way to 
being totally dominated musically by 
Napalm Death clones and socially by 
people who's only interest is ... 

Napalm Death clones. I'm not inter¬ 
ested. 








R: Life is a joke and the music press 
is the punchline. I can't help seeing 
them as people who always talked about 
music and had the best instruments at 
school. I suppose hardcore coverage 
is positive and needed because there 
is alot of good music being missed by 
people. Music which is more challeng¬ 
ing than the top forty. As long as 
we remember the music press like to 
pump something up then deflate it we 
should'nt worry. 

Oa: It's obvious that really soon 
there's going to be a media backlash 
against hardcore, as there was against 
indie pop. Bands like Napalm Death. 
Extreme Noise Terror, etc have already 
had their 'fifteen minutes of fame' 
and now elements of the music press 
are gleefully sticking in the knives. 
This is good in the sense that it will 
discourage young bands from faking it. 
You know, ripping off the speed in a 
half-hearted way. But there's still 
something that sticks in your throat 
when you see them building bands up 
and then mowing them down. It's like 
these trendy types that were the first 
to pose around in anoraks and dance 
like they were walking on a tightrope. 
Next they were screaming 'aciiiid' and 
now they're really into the Pixies and 
Mudhoney. It's good to keep things 
moving but there's definetly not the 
honesty you get in Europe ... with 
really enthusiastic punk clubs and a 
desire to just do your own thing 
(not follow the crowd) and have fun. 

D: Depends on their intentions. 
Evidently it's profit so they'll suck 
off the movement. They have no concept 
of band's intentions or ideas because 
they just review the music, the noise, 
which results in turds like WASP being 


sectionalized with SNFU or Bathory with 
Hellbastard because it's all nearly the 
same (same distortion pedal). The att¬ 
itude is too important to trivialise, 
something the likes of Sounds and NME 
are perpetrating. Fuck them. Liberal 
arsewipes. The only useful press is 
underground - fanzines, booklets, books, 
mags written by the same people who 
contribute to the scene in other ways. 
Not gits scribbling from London apart¬ 
ment blocks for IPC who keep Apartheid's 
top nobs in place. Hypocrites. 

If you were given one wish how would 

you use it? . . ^ 

H; I'd wish for ten more wishes and 
then get on with thinking what i could 
do with them. 

R; My hi-hat stand is broken and my 
bass drum pedal is shit. It is so 
tempting to want for oneself is'nt it. 
My wish however would be to see a 
change in how creativity is seen. 

Throw away pretentions - bullshit. 
Attitudes take years to change and 
develop. However, i'd like us all to 
see and realise how selfish we really 
are. From there things may move for- 

OM'd pass it on to the Third World 

- they'd use it more aptly. Or i'd 
wish for Utopia. My final point ... 
interviews are pointless really 
because i change so much from day 
to day that i may disagree with^my 
own answers next weekend. That s 
what's so important about dynamism 

- constant movement, progression, 
learning, mistakes. This interview 
is not a blueprint ... it's one 
morning in bed after the flu had 
left it’s scars on me. Take it and 
treat it as so! 


MAD AT THE SUN 

c/o MARTIN EDMUNDS 

45 BAKER STREET 

EXETER 

DEVON 

EX2 SEA 


__ 

My 'brother' Carl isatorturecranh 
Day 1 he <ieploys Ns littie gang of 

sexist, violent tads in the town. Oh 
yeah.you should see the carnage! 
People love Carl, but his hair is 
matludwith blood whicti will never 
comb out Sixteen yoars old he 
threw my mother down Wre well -1 
drew her body back up And she 
still loves film mote! That’s it- the 
day they take notice of me, the day 
I'm so good and Carl's in the gut¬ 
ter - we'll have cuU water boiling 
and hot snow tailing. 





57i 






I ■ • a a • aaaaaaaaaaa 
. » . a a a a • a « « 


, a a a a a a a XT* ■ a a 

I a a ^a a a a a 

a % aN » a% a% a a a a J 


2d) 

inds me 
Short in 
nd Thatc 
articles 
ouahoiit. 


ing as 
1 Assa 
a good 
p it u 


• • • • 


•■(A4, 16 
•Jclean la 
]itent. W 
cartoons 
reviews. 
^times wh 
^that put 
J(35p - 1 












































































CMxiui urn 
'•II III fais 


line in the anarcho/peace punk 
rimoshrine, Half Off, Subvert, 
lumns on 

Layouts are a little sloppy 
nee. Stonking. 

M 85211, USAl 


amusing read. Short interviews wit 
» Sink and the Coolest RetflrHc 
y asides into the world of mountain 

Jew Rd, Bury St Edmunds. IP30 QP.i 


SOMA ADDICTION # 3 


INK DISEASE # 14 

(A4, 84 pages, newsprint - two colour cover) 

In depth interviews with No Means No, Dickies, Naked 
Raygun, Angry Samoans, etc and very little else. 
Suffers from the generic Flipside look but a good re 
nonetheless and it boasts some fine pics. 

4563 Marmion Way, LA, CA 90065, USA) 


(A4, 22 pages, printed) 

Strange clutter of poetry, short stories, letters, 
reviews and artwork ... mainly seen from an atheist 
perspective. Dig the screen printed cover. 

($2 - Ga Tech Box 35526, Atlanta, GA 30332, USA) 


v-. ($1.50 
i LOBSTER TELEPHONE # 28 


(A5, 84 pages, printed) 

Belgium seems to produce a high quota of top notch zines 
and this proves no exception to the rule. A good insight 
into the European scene with Heibel, L.U.L.L and So Much 
Hate and representing the US Desecration and COC - the 
latter interview prompting interesting responses from 
the band! A fair few columns and reviews to boot. Ace. 

(£1 or equivalent - Tennisbaanstraat 85, 9000 Gent, Belgium) 

^(A4, 36 pages 
A rather doda- 


(AS, 28 pages, printed) 

Still going strong and still one of my fave zines. 
Something about the slapdash layouts and knockabout 
humour always leaves me yearning for more. Reviews, 
clip art, comic strips and political consciousness 
always in evidence so if you miss this ish there's 
always more waiting round the corner. 

(lOp - 148 Humber Rd South, Beeston, Nottingham, NG9 2EX) 
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THE "punchline # 2 
(A3, 32 pages, newsprint) 

Graphics and montages with a political bent courtesy of 
John 'Jellybean' Yates (MRR and Alt. Tentacles graphic 
designer). Contributions from David Lester, Martin 
Sprouse, Winston Smith and Jello Biafra. Excellent fake 
ads and long article on nuclear testing also present. 

($1.50 - PO Box 11458, SF. CA 94101, USA) 
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Snuff, appearing like a bolt from the 
blue have in afew short months inject¬ 
ed new life into the UK hardcore scene 
and lifted spirits far and wide. 
Unfortunately my trusty tape recorder 
and i never seem to be in the right 
place at the right time so you'll have 
to make do with a postal encounter. 
Short though it is i hope it provides 
a little insight into the men behind 
the music. 


Who are you? Where have you sprung 
from? What bands have you previousely 
been in? 

We are: Duncan - drums and vocals 
Simon - guitar and vocals 
Andy - bass 

We sprung from Norf West Lahnden 
... apart from Duncan who's a plastic 
Cockney from Bury St Edmunds! We 
only did a handful of gigs between us, 
in bands you won't have heard of. 

Come What May and But Jim Millions 
Will Die are the only two that managed 
more than two gigs. 


How long have you been playing your 
respective instruments? Have you had 
any formal training? 

Duncan - 12 years 
Andy - 8 years 
Simon - 6 years 

No training for any of us apart from k 
a one hour drum lesson!_ B 


What's the driving force behind Snuff? 

I don't know. Enjoyment and personal j 
satisfactipru- -1 


Here you happy with the 7 ? 

Almost. We were very tired when we 
recorded it and did'nt consider it our 
best performance ... it was at the end 
of a heavy stint of gigs. We keep 
changing our minds about the product¬ 
ion but we've heard the single so many 
times now we're sick of thinking about 
it. If you heard it before it was mix 
ed you'd realise he did a pretty good 


What's your favourite Snuff song and 

why? , ^ 

Simon - 'Junkies Running Dry' by 
Operation Ivy. 

Andy - 'No One Home' because it s a 
challenge depending on how fast it 
starts. 

Duncan - it varies from night to 
I night depending on how we play. 




r 




Some of your lyrics seem to be about 
failed relationships, is it hard 
singing about such personal matters. 
In fact all our songs are about 
badminton! Losing a point can be 
painful and embarassing! 


What have been some of your most 
memorable gigs? Any disasters? 

Small sweaty ones like the White Horse 
(Hampstead) or the Camden Falcon, the 
sort of gig that's organized for music 
and not profit. Disaster - supporting 
an Irish folk rock band in Milton 
Keynes! _ — 


Are you afraid of being labelled a 
'cover band'? 

No, we enjoy playing covers. 




What's the most tedious thing about 
being in a band ... and the best thing? 

Playing with Wat Tyler! Running off 
without paying Wat Tyler! 








You're stranded on a desert island 
with no hope of rescue, supposing you 
were allowed one record, one book and 
one video what would you pick? 

Simon - Wat Tyler 'Contemporary Farm¬ 
ing Issues', Lambretta SX 200 manual 
(and wiring diagrams), History of 
Arsenal FC. 

Andy - Police 'Message in a Bottle', 
How to Survive on a Desert Island, 

The Joys of Fishing. 

Duncan - Tiffany 'I Think We're Alone 
Now', Observer's Book of Juggernauts, 
Ipswich Cup Final '78. 


Do you have any long term aims (or 
short term for that matter)? 

To save the world from nuclear holo¬ 
caust. To bake a flapjack big enough 
to feed the starving millions. Learn 
how to make a mushroom omelette and 
to obtain a rectifier for an SX 200. 
Short term - to get on with it and 
have a banana! 


FOR BOTH SIDES 

You're tired of playing for both sides 
You've got no confidence in your own 
You're sick of wasting time and effort 
On a pitiful return 
The worries pile up on your shoulders 
iLike a case of motorway madness 
Even streets you don't wanna use 
Have no entrance signs above them 

jCurrent flows against you 
'As the tide turns behind your back 
IMinute hairline, fractures 
Under pressure will collapse 
When it's easy to find a scapegoat 
And impossible to keep quiet 
Verbal slams will turn against you 
And you'll find out where you went wrong 


SNUFF 

c/o WORKERS PLAYTIME RECORDS 
61-71 COLLIER STREET 
LONDON 
N1 9BE 



















THE PRISONER (DC) 



More obscure plotting here. Already into book three 

i 


and i still don't know whats happening! Too subtle 
(pretentious?) by half. Basic art in the Tintin mould, 



bold yet tasteful! Footnote: i've now read all four 
parts but i'm still none the wiser. 


BLACK ORCHID (DC) 

This starts well with excellent monochroine art and a ■ 
promising story line but never really develops enough 
and manages to over-complicate what seems like a fairly 
basic plot. Kind of like an episode of Miami Vice in 
that respect! __ 


BROUGHT TO LIGHT (TITAN) 


Two books in one, each detailing CIA wheeler dealing 
and covert activities. My money's on the Sienkiewicz/ 
Moore contribution but both are equally effective in 
highlighting US atrocities. Essential reading. 


CATWOMAN (DC) 

A follow on from the Batman Year One saga, though this 
time seen through the eyes of Selina Kyle aka the Cat- 
woman. Art is just average and despite some snappy 
dialogue it's spoilt by a weak story line and plotting. 
It certainly does'nt warrant a 'Mature Readers' tag 
either. DC has been on a downward spiral since the 
Warner Bros takeover methinks. Oh, and while i'm on 
the subject ... did you know that in the upcoming Arkham 
Asylum mini-series the Joker was due to cast aspersions 
on Batman's relationship with Robin but Warner vetoed 
it. What with the Batman movie due for release they 
did'nt want anything interfering with it's sucess and 
saw a hint of homosexuality as a definite no no. What 
enlightened times we live ini 


MELTDOWN (EPIC) 

Two X-Men star in this spin off four-parter. Havok has 
been kidnapped by stalwart Ruskies who aim to use his 
psychic abilities to topple Gorbachev's liberal regime. 
It's up to Wolverine to track him down which of course 
he does in his own inimitable style! Amazing painty 
art and x-rated action scenes. 



SANDMAN (DC) 

; Nothing to do with Spidey's arch foe but a tale of 
S magic and mystery involving the sinister 'King of 
Dreams'. Plenty of interaction with the DC universe 
and latter day mumbo-jumbo. Reminds me of Terry 
Pratchett's 'Discworld' novels. Definetly worth 
investigating. 


STRAY TOASTERS (EPIC) 


Another warped wing-dinger from Sienkiewicz, both 
written and drawn by his good self. The plot gets 
fiendishly complex at one or two stages but basically 
revolves around PI Egon Rustemagik and a series of 
bizarre murders. Typically deranged art, from photo- 
genic to garbled abstract montages. 


V FOR VENDETTA (DC) 

This will no doubt come out in the form of a graphic 
novel sooner or later so don't fret if you missed any 
of the ten installments. Britain in the 1990s teeters 
under the jack boot of Fascism whilst a mysterious 
concentration camp escapee meticulously plans and exec¬ 
utes the state's downfall in a series of brilliant coup 
d'etats. Oozing with atmosphere, intensity and hidden 
violence. 



If you've ever been plagued by a jumping 
needle on your record player you'll know 
what a regular pain in the ass it can be. 
Many's the time my stylus has gone skipp¬ 
ing across a record even though there's 
no warpage or visible scratches on the 
vinyl. What i'm trying to say is i've 
just discovered the root cause of the 
problem. If your stylus is particularly 
light-weight it won't handle heavy bass 
notes or tempo changes, hence the jump¬ 
ing, The solution is simple, just put a 
little blue-tack on the end of the arm 
... though make sure it's not too heavy 
or you'll cut chunks out of your prize 
discs! Alternatively, if your record 
deck has a counter-weight system incr¬ 
ease the pressure on the arm 


In true Blue Peter fashion we present 
a OIY appliance with which to protect 
your tootsies in 'the pit'! No ser- 
iousely though folks, if you've got an 
ingrowing toenail or similar malady 
this could really help you out. Simp¬ 
ly cut a plastic film canister vertic¬ 
ally down the middle and discard one 
half. Pad the edges of t'other with 
cotton wool and tape, place it over 
the offending toe and you're ready to 
go! Zounds dumb but, as our resident 
guinea-pig will no doubt confirm, it 
really works. 
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Sink were interviewed on the steps of 
St Pauls Church, Bedminster, 
Questions: Mat and Will. 

Answers: Paul and Ed ... with 
contributions from Claire (Ed's 
girlfriend) and Memphis (drummer). 





Could you introduce yourselves please. 
E: I'm Ed and i play guitar. 

P: I'm Paul and i play bass. 

E: And Memphis plays drums. 

How did you get together? 

E: What this line up? 

No, the first. 

E: I went to college with Paul. Bad 
Dress Sense split up but John Peel 
had phoned up a couple of weeks before 
and said 'd'you wanna do a session?'. 

I said 'sure' even though i knew we 
were gonna split up and i thought 'oh, 
i’ll get a band together and we can 
earn abit of cash!.' So i got Paul to 
play bass and Tommy Stupid played 
abit of guitar, kind of a jam thing, 
and we got a drummer. Then Tommy 
went off, coz he was in a different 
band, but Paul stayed and the other 
guy continued on drums. That was the 
way Sink came about and we thought 
'ok we'll give it a go'. Then we did 
afew practices and played a couple of 
really bad shows, and a couple of ok 
ones, and recorded the 7". We got a 
new singer for that. 

Yeah, how come Laurence was singing 
on that? 

E: He played for about four or five 
shows and the 7" and then left bec¬ 
ause he could’nt do the European tour 
and he was in a band already (Perfect 
Daze) ... but i'm into that, differ¬ 
ent bands and stuff. He could'nt 
commit himself to the tour coz we 
were away for seven weeks, so he left. 
Just before that a friend of mine 
from America said he was coming over 
to work for six months and he was a 
drummer ... coz we'd just kicked out 
our old drummer. He was going 'oh, 
i'm not gonna be able to play drums 
coz i have'nt got anywhere to play 
and i'm gonna get withdrawal symptoms!' 
So i phoned him up and said ‘d'you 
wanna join?' and i sent him a tape. 

He was out driving in his van, he has 
a VW van, and he was thinking 'this 
is ok'. He liked the tape but was'nt 
too sure, then when he got home the 
van caught fire! Hey Memphis, was it 
like you drove into your drive and 
you came out and the van was on fire? 

M: I drove into my drive and smelt 
something burning and i looked back 
and all these flames were coming out 
of the engine!__ 


E: Ok so it's on fire and he was going 
through the wreckage and the only 
thing which was'nt burnt was the tape. 
That was like a good omen, good vibes! 
And he thought 'ok ... 

M: That thing was fucking gutted! 

E: (Laughs) Anyway he came over and we 
did the new single and we're gonna rec¬ 
ord an album and we're now a three 
piece. That's basically the history. 
D’you see any advantage in being a 
three piece? 

E: Yeah more money (laughs) ... when 
we get payed, which is about one in 
ten shows! 

What about musically? 

P: There's more room on stage, though 
tonight there was no room for anybody 
... even though there was only two of 
us up front! 

E: I'm used to a three piece from the 
Stupids and i like it more i must admit. 
We thought we wanted Laurence as a 
singer coz it's hard if you're playing 
guitar to sing somewhere it's not obv¬ 
ious ... if you see what i mean. But 
if you're a singer you can do different 
things. The Descendents were good at 
that because they had a seperate singer. 
That's what we wanted to try out but i 
found if you record a song and sing it 
before you've sung it live ... if we 
go 'here's a song, here's some words, 
lets record them* then i'll be able 
to sing almost anything anyway. But 
it's just actually writing it, so we've 
got over that abit ... doing different 
arrangements and stuff. 

P: Also with the old drurrener we were'nt 
confident about doing anything but now 
we've got John (Memphis) we're alot 
more confident. Even i'm aloud to sing 
sometimes! 

E: You did'nt tonight though, your song 
was cut. 

P: Ah, but i joined in on some other 
ones, i could'nt help it! 

'Sour Grapes'. 

P: Oh yeah, i get the sour grapes! 

E: He gets to go ... 

P: ... 'Sour Grapes!' (Laughter) 

E: What's the other one? 

'Scream'. 

E: Yeah that's right. (Laughs) 

P; See on the record they get to chug 
for four, we only chug for two! 

E: On what? 

P: 'Sour Grapes'. I always miss the 
first line out. 


I 


E: Anyway, that's a technicality! 

Next guestion? 

What's the driving force behind Sink? 
E: Trying to make a living believe it 
or not! I could never see myself not 
being in a band ... (church bell 
strikes ten) ... bell break! 

P: I think the driving force is Porto- 
bello Vans! (Name of hire company) 

E: Oh, amusing Paul! 

P: My only chance to cut in! 

E: It'd be ideal if you could make a 
living out of what you wanted to do. 

You don't want to be on the dole all 
your life ... even though i've tried 
quite hard so far! I just like to 
do this. There's no way you can grow 
up to be forty and go 'i could have 
been really good if i'd been in a 
band'. You've just gotta fuckin' go 
for it i think. Just take a couple 
of years and say 'i'm gonna try it 
out and see what happens'. And that's 
what we're doing. 

What d'you do outside the band? 

P: Sport's my main hobby. At the 
moment it's Summer so i'm out playing 
sport, tennis. 

E: Actually he plays softball. 

P: We'll call it baseball shall we, 
it sounds cooler! No, i play soft- 
ball. I was top batter last season. 

E: The team got relegated though. 
(Laughter) 

P: The team got relegated but i was 
still top batter! 

Is it a college team? 

P: No a private team, just friends. 

E: Come on Paul give us the name. 

P: The Bandits, we dropped the rest. 

E: What was it before? It used to be 
funny. 

P: The Holloway Bandits, there's a 
prison in Holloway! We play in The 
Greater London Mixed Under-Arm Softball 
League ... (laughter) ... division two. 
We got relegated, as you already know. 
E: There was actually only one divis¬ 
ion! 

P: The first match was tonight and i 
had to bloody come to Bristol to play 
and i'm pissed off coz i was first 
pick! 

E: And you were crap aswell ... tonight 
i mean! 

P: Yeah, i should have stayed there. 
(Laughter) 

E: Outside the band John is a good cook 















wanna talk about it’. He went abit 
weird and i said 'i don't want you in 
the band anymore'. He thought it was 
his band and i thought it was my band. 
And he said 'you've just split my band 
up'. Anyway him and Paul (of BDS not 
Sink) were really good friends so i 
said to Paul 'he's your friend, you 
should'nt jeopardise your friendship. 

If you wanna go don't feel you have 
to stay' and he goes 'ok* and left! 
(Laughter) And i was going 'that 
was'nt really the plan, you were meant 
to stay!' Nick and i were gonna keep 
it going and i really wanted to sing 
my own words rather than get someone 
else to sing them, that's when we did 
the session. 

P: If that sounds like the Beatles' 
story it's entirely coincidental! 

What's Nick doing now? 

E: Nick's working at home. He's 
always wanted to form this metal 
super group ... (laughter) ... but he 
does'nt choose friends from his neigh¬ 
bourhood. he lives in Maidstone. He 
was going (Cockney accent) 'yeah, i 
got in touch wiv 'Ammy the other week' 
and he's got friends in Liverpool and 
he goes 'we're gonna practice in Glas¬ 
gow' or something like that! But 
nothing ever happens, surprise, surp¬ 
rise! But he'd like to be in a metal 
band, a slow Trouble type thing. 

Good luck to him, i think he's got a 
good voice. But he's just working at 
the iwom e nt end getting abit of money 
Which is something he's never really 
done before. Last time i heard he was 
drivng a fork-lift truck, and what was 
he doing when we spoke to him last? 

C: He was a gardner was'nt he? 

£: Yeah he was working on some agri¬ 
cultural thing. He's having a good 
time. He still goes to gigs and stuff. 
His nose is still huge! 

Hair still long? 

E: Yeah, his hair's still long. 'Still 
talks like that' (Cockney accent). 

Still a thug at heart! (Laughter) 

How did you get involved in the aHwi 
of Kiss covers? 1 

E: How d'you know about that? 

Uoifie said. 

E: (Laughs) You know Wolfie do you? 

Sort of. 

E: Paul you talk about that one. 




What he's a professional cook? 

E: No not at all actually. He asked 
us on tour how to cook rice! (Laughs) 
John's being taught how to live by all 
of us! I'm doing some t-shirts at the 
moment, some Sink shirts. 

Silk screened? 

E: That kind of thing. I've got my 
Enterprise Allowance so if you want 
any shirts done write to me, Ed. I'm 
obsessed with doing the band really, 
she'll tell you! (Motions to girl¬ 
friend) 

Have you got silk screening equipment? 
E: I'll tell you about it if you want. 
Hy mum's a silk screen printer. 

E: Oh she is? Ok what i've got is 
really primitive. I've just got wood¬ 
en frames and a ... 

Squeegee? 

E: Yeah a squeegee and abit of ink. 

To do the Sink ones i just used the 
old screen block, quite a permanent 
one. 

You don't use photographic stencils? 

E: No, i have'nt found anyone to make 
them for me. Does your mum do that? 

No she does'nt bother, well she does 
sometimes but i think it's too expen¬ 
sive. 

, E: Does she do arty stuff then? 

Yeah. 

E: I'm trying to find designs that 
are’nt set, so if anyone looks at them 
they won't go 'that's fucked up'. 

It's a kind of abstract so if i screw 
it up abit that's ok. But i'm trying 
to do some Fishbone t-shirts at the 
moment. I don't know what to use for 
a stencil, i don't wanna use newspaper 
coz it crinkles up after a while. 
Fishbone as in the band? 

E: Yeah. 

These guys were selling bootleg Fish¬ 
bone t-shirts outside the gig for 
two quid. 

E: Two pounds! 

You can't get blank t-shirts for two 
quid so god knows how they did then so 
cheap. 

E: Mine are about four i think, but 
that's not bad. Anyway that's what i 
do outside the band- 


...and after^ 


How many gigs have you played so far? 

E: What this line up or the whole band? 
P: I can tell you exactly if you want 
to know. I have to look it up though. 
(Flicks through diary) 

E: I reckon we've played just under 
eighty shows with the whole band and 
with this line up just under forty ... 
in the last three weeks! (Laughs) 

You've been touring around have you? 

E; We did a European tour, thirty 
shows in Europe and then we came back. 
Uhat was that like? 

E: It was up and down. It was good 
for a while and then it got abit bad, 

P: Sixty six. 

E: Is that all we've done? Ok, sixty 
six. Does that include tonight? 

Uhat are some of your new songs about? 

P: Blue. 

E: Yeah they're about being blue. The 
new single's called 'On the Tracks 
Feeling Blue' and it's about blue 
noodles and blues men and it's got a 
blue cover. It's just about the per¬ 
sonal stuff again, things that happen 
to me. I reckon the only thing you 
can really write about is the stuff 
you know and the only thing you really 
know about is yourself and your friends. 
So that's basically what it's about, 
different angles or the odd love song 
here and there. You should'nt shy 
away from those. Nothing overtly pol¬ 
itical in the normal sense of the word. 
Chaos UK/Sacrilege kind of political. 

You know, personal politics ... the 
way you interact with your group of 
chosen buddies! Bad Dress Sense type 
stuff. 

Uhat happened to BDS? 

E: I did'nt like the drummer, he sort 
of changed abit. 

Jason? 

E: Yeah. I thought his drumming went 
down hill. On the record it was 
pretty good but he never hits his 
drums really hard which can be abit 
of a problem. You know Gigs, from 
the Depraved and stuff? We played 
with them the other week and Jason's 
band was playing and i walked in and 
Gigs goes 'i see Jason's still tickling 
the skins!' ... that sort of summed 
it up really! Then he had this girl¬ 
friend who started ruling his life. 

He used to turn up at practices with 
scars on his face where she'd scratch¬ 
ed him. I was going 'what the fuck's 
going on?' and he_was going 'i don't 
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LUES MAN 


And if you never try 
How can you ever hope to fail 
♦tow can you think of moving on 
Or holding on to what is real 




Good things will come to pass 
Good things strong to last 


Find your sunset 
And don't ever think to stop 


P: Nobody's got any idea how we got on 
that actually! It's an awesome track 
(laughs) but i don't like it coz I 
hate Kiss! But i played on it anyway 
E: When we (the Stupids) toured Aust 
ralia with the Hard-Ons they told us 
this story. Vinyl Solution had said 
to us 'the Hard-Ons are doing an album 
of Kiss covers' and Tom hates Kiss but 


i really like them so i was going 
'fucking great!' and Tom goes 'oh al¬ 
right we’ll do a track'. But we never 
got round to it and Vinyl Solution had 
got it wrong anyway! Basically the 
Hard-Ons just mentioned they had a 
Kiss cover on their album and Vinyl 
Solution misinterpreted them. We told 
them and they thought it was pretty 
funny but a good idea so they went back 
to Australia after their European tour 
and just wrote to Rob at Vinyl Solution 
saying: 'We're doing that Kiss compil¬ 
ation, it's a really good idea. Can 
Perfect Daze, the Abs, the Stupids, 

Sink, Instigators, etc do a track and 
send it up to us.' We're the only 
band that got it together coz we went 
and did it the next day. We found out 
that All and Redd Kross were on the 
record so we were like 'wow!' So we 
did the track and it came out really 
well, coz John's a big Kiss fan too. 

Then the other bands recorded; the 
Instigators did, the Stupids did'nt. 
Perfect Daze did and then they did'nt 
send their tapes off! So as far as i 
know they're not on it. 

I thought Perfect Daze were, i heard 
the tape. 

E: Yeah but they did'nt actually send 
it off, coz Kiss wrote to me ... 
(laughter) ... Ray wrote to me i mean 
and said 'send the tape, we need it 
now . We've saved you a place.' But 
he did'nt know if the others had done 
anything so they or might not be on it. 
But as far as i know they're not. 

Do Kiss know about it? 

E: I don't know but Redd Kross are on 
it so we'll sell millions ... hopefully! 
And from what i heard Mass Appeal are 
doing 'I Was Made for Loving You Baby'. 
Which song are you doing? 

E: 'Cold Gin', it's off their first 
album ... abit of a cracker! Go and 
all twpntv. eioht Kiss albums now! 


i X 


This nay soond abit strange ... 

E; No problem! 

... but why d'you think so many punk 
guitarists use Gibson SG s? 

E: Do they? (Laughs) 

You used to did'nt you? 

£; Well, i Still do but it's in hosp¬ 
ital at the moment, it took abit of 
a battering! Why do so many people 
use ’em? Apart from the fact they|re 
the best guitars in the world ... i 
dunno, they're just really hot. 
Especially if you get a good pick-up 
in them. The reason i use it is coz 


it's light 

Oh, i thought they were heavy 
E: No, they're really light. Les Pauls 
are heavy as shit, you don't want one 
of those round your neck when you're 
jumping up and down in the air! I 
think that's the main reason, coz 
they're light. 

What's the difference between an SG 
and the Gordon Smith you've got now? 

E: The Gordon Smith's even lighter and 
it does'nt go out of tune so much. 

Like tonight i only tuned once but even 
that's a rarity; last night i did'nt 
tune at all, or the night before. With 
the SG i was tuning after every song 
which was really annoying so i sent it 
to the guitar shop. This one has'nt 
got as much power coz it does'nt have 
a Di Marzio pick-up. It's fuzzy rather 
than clean and chugging. But for all 
the open chords it's really good, it 
sounds brilliant. I got one mainly coz 
the guy from Snuff had one and it sound 
ed so good. He's the sort of pioneer 
of Gordon Smiths! The guy from the 
Instigators used to use really cheap 
ones but he still got a really good 
sound out of them. Nicky Garrett from 
the Subs was sponsored by them for a 
while which is good, but he was always 
abit of an SG man anyway. Also coz 
it’s SG backwards ... so it's nearly 
the same! I've got a telecaster too 
but that's strictly for the country 
numbers! (Laughter) 

Is that a vintage one? 

E; No not at all, it's just a Squier 
... last year's model from Japan! I 
don't play it that much. It looks 
good but i just play it at heme. 







































gonna record our album at the end of 
this month and that'll be out in Octob¬ 
er. There'll be a new single in Sept¬ 
ember and a new single today, which we 
don't actually have coz it had'nt arr¬ 
ived at Vinyl Solution when we left. 
That's 'On the Tracks Feeling Blue', 
produced by Ian Burgess who produced 
Naked Raygun ... how about that! And 
w#'ll be playing around this month. 
Ummmm, be nice to each other. 

P: Oh yeah, don't forget ... remember 


when Steven Stills 


E: '72 yeah, that was 
second solo Ip came out. Neil Young 
was still going strong. 

P: That must be your first memory then. 
E: What, hearing Steven Stills on the 
radio? 

P: His second album coming out. 

E: Seeing Creadence. I watched the '66 
World Cup Final i know that. I can't 
remember a fucking thing but i defin- 
etly watched it. That was in June and 
i was born in May. So how about that, 

I i definetly watched it coz my mum watch- 
1 I was there and you 


E; John, can you come here a second. 
Really short. 

P; Yeah i know he is! 

E: He just asked us what the first 
Generation X drummer is doing now. 

M: You're kidding. That's a complete 
lie! 

E: No, he did honestly. Did'nt you? 
Yeah. 

M: What's he doing now? I dunno. 
Derwood's in Westworld, he's the guit¬ 
arist. I know no one here asked that 
question. (Laughter) 

£:- No, they're asking for final comments 
M; Billy Idol's crap. Tony James is in 
Sigue Sigue Sputnik ... who we missed, 
we should have gone. 

P: Yeah i know. The Sigue Sigue Sput¬ 
nik album's got a big notice on the 
front saying: 'Sigue Sigue Sputnik, 
this time it's music!', which i found 
abit off putting] 
lE: That was quite amusing. 

M: 'Dressed for Excess' is supposed to 
'be good. 

Ip: Yeah i'm gonna buy it as soon as it 
I gets abit cheaper. 'Plunder the Past 


ed it, so there 
were'nt! I bet 
are'nt you! Pai 
stands watching 
ers stand! 

P: I was really pissed off coz they 
cancelled the '36 World Cup. That was 
the first one i missed! 
iE: Was that coz of the war or something?! 
11 spose you were off fighting the 'Hun'!I 
'Paul's abit of an aged specimen as you 
may have gathered! 

P: I was out there in the trenches 
during the First World War! 

E: In the Sommes. Anyway, sorry. 

Have you got anything else to say? 

E: I might aswell give you a quick run¬ 
down of the plans. John's going back 
1 to America at the end of the month and 
hopefully he'll be returning coz there's- 
a fifty/fifty chance we'll be touring 
with Government Issue in September. 

They want to come over but they can't 
and they can 
ied, will he 
shock horror 


C/O VINYL SOLUTION 
231 PORTOBELLO ROAD 
LONDON 
W11 1LT 


to Exploit the Future! 


h^back^in Auqust/September. We're 


MEGA CITY FOUR: 'Tranzophobia 


Wow. my first freebie. Unfortunately the fickle finger 
of fate (or the June heatwave) struck yet again and 
this Ip arrived in a horribly warped state. Thusly i 
could only play the last three or four tracks of each 
side ... which just about makes this review null and 
void! I'll give it a go anyway. Pretty glitzy pack¬ 
aging and a rather lightweight and unmemorable sound. 

I liked the vocals and lyrics and there's afew hooks 
but on the whole it lacks punch. Pleasant but not 
ground breaking. 

(DECOY) 


ALL: 'Allroy's Revenge' 

Dave Smalley goes to college ... so into his shoes 
steps a new vocalist, who's voice bears an uncanny 
resemblance to that of the late, great Milo. 
Musically it's the eclectic brand of sugary pop 
punk made famous by the Descendents. The perfect 
record for those long, summery afternoons. 


PEP: 'Post Ejaculation Depression 


DIDJITS: 'Hey Judester' 

Not the easiest of records to describe. Sort of garagey 
grungy, hard-edged rock an roll with intense/laid-back 
vocals (contradiction in terms!) and some scrummy lead 
breaks. Weird and wonderful. 


A hotch-potch of styles; with hints of DOA, NY HC, Bad 
Dress Sense, Led Zeppelin and a truck load more. Doom 
laden lyrics and an abundance of minor keys gives it 
that depressing edge. It tends to degenerate a little 
towards the end but all things considered purty good. 
(NEW RED ARCHIVES)_ 


(TOUCH AND 60) 


SNFU: 'Better Than a Stick in the Eye' 

Consistency is the watchword here. Into Ip number 
three and thankfully they've avoided the rocky road 
towards metal ... neither have they mellowed excess¬ 
ively. What we have is twelve songs in the style 
we've come to know and love, with a little more accent 
on the old lead geetar (not solos!) and Chi's vocal 
range. The only weakness lies in the lyrics which 
are less incisive and cutting than usual. 

(CARGO) 


Whatever 


DOUGHBOYS 

Kind of thinking man's cow punk. Conjures up images of 
dusty Mid-Western plains and two horse towns! Actually 
if you want a more accurate description look towards 
Soul Asylum, Squirrel Bait and Eastern Dark ... i'd say 
it lies somewhere 'twixt the three. 





Uisttfh 


iTH'INBRED: 'Kissin' Cousins' 


iAfter the faultless 'Family Affair' this came as a 
; slight dissapointment. Strangely enough it represents 
:a regression in musical variety. With more frenzied 
ithrash-outs and fewer jazz tinglers they tread old 
iground and push fewer barriers. The warped Emo Phillips 
I style vox have also fallen by the way-side which is a 
; shame. I like the way they've continued the 'Exercise' 

: instrumentals and despite the negative points this is 
i still a pretty good platter. 

; (KONKURREL) 

UNIFORM CHOICE: 'Staring Into the Sun' S 




IIA move in the hard rock direction with crisp, powerful 
ll guitars and rather new wavish vocals. Some of the old 
II Uniform Choice shines through at times and by no meansj 
II have they totally wimped out but i can well imagine 
llthis kind of stuff on the soundtrack of some faceless 
!i:Hollywood movie. 

I (GIANT) 

iill V/A: 'State of the Union' 

II Totally cookin' DC comp. All songs have a political 

II theme and range from dub reggae tosarrpling, acoustic to 
:|| electric. Plenty big name bands (Fugazi, Scream, Soul- 
sioe) and equally good small name bands (Red Emma, 

Christ on a Crutch). Comes with an informative booklet] 
.and all profits go to worthy causes so put this on yourj 
M shopping list pronto. 

(DISCHORD) 


HDQ: 'Believe' ep 


One of the few British bands that can really get me 
groovin'. Ok maybe they do sound American but is that 
.1 any less original than the tuneless dross or third-rate 
i;Metallica rip offs saturing these shores? I think not. 
‘ The low price tag and general high quality gains this 
a place in the 'bargain of the month' category. 

(LOONY TUNES) 


. CHEMICAL PEOPLE: 'Black Throat' 7" 

I If porno flicks are your bag then this is for you! 

I The title track seems to be a tribute to said films i 
land boasts a funky back-beat, orgasmic grunts and 
Imatching lyrics. The other two sound like early Des- 
|cendents. Taf^ the lyrics with a pinch of salt and 
iiyou've got yourself one spoony little record. 

i{?) 

I DOLDRUMS: 'No Idea' ep 


i:MRR described this as a DC sound though why they said 
Uhat i'll never know! I'd plump for an SNFU/Jingo de 
; Lunch hybrid. Admittedly it gets a touch too metalloid 
:ifor me at times but it certainly exudes crunch and pow¬ 
der and the singer possesses a voice and a half. I 
:: imagine they kill live ... or should i say 'did' as E 
they've now split! |j 

:(N0 IDEA) tl 

EXIT CONDITION: ep 

Some might construe this as a second rate HDQ rip-off Kg 
but i would'nt go that far. It has a certain 'je ne 
sais quoi' that sets it apart from the pack. Shame fit 
about the tinny drum sound and the annoyingly metallic^ 
riff on side two. Iff 

(PUSMORT) S 




' FILLER: 'No Aims, No Desires' ep jHlff 

iA pretty original sound; chuggy and powerful withg^ft 
inovel use of feedback and thunderous bass notes. 
iMaybe i'd have preferred the vocals a little more 
i up-front. Very promising, 
i (PIGBOY) .. 

IMAGES: 'Dreams Are Real' ep 

I think this is best described as a slightly moshy No : 
Means No. Stop and start bass orientated structures, j 
pungent vocals and chugging guitar sounds. There's 
afew solos creeping in here and there but generally an; 
interesting and foot-tappable listen. 

(DSI) ...^. 


j MOSS ICON: ep 

! A rather bland and impersonal cover but i definetly 
approve of the disc itself. The first track's a weird 
^son-of-a-gun, heavy discordant bass lines and raw 
jvocals - totally out of sink. T'other three are more 
idown to earth with a rather Black Flag sound. Lyrics 
follow the current trend in impenetrable soul search- 
[ ing. Great record. 

I (VERMIN SCUM) 


[Just time to mention afew records i received before 1 
going to press, no space for full reviews i'm afraid. : 

First off the HOMETOWN ATROCITIES comp ep, four bands ; 

with very different styles - all highly recommended. ! 
Now the OPERATION IVY Ip ... in a word totally fuckin' ' 
rockin'. Album of the decade. CRINGER's new ep 
suffers from slightly crackly production/pressing but 
;the music (a la Buzzcocks) and sentiments are spot on, j 
IThere was in fact to be an interview with them in this ji 
irag but alas it arrived too late (sorry Lance). Fin- 
ially the EYEBALL ep - psychotic vocals, psychedelic 
iguitaring and lyrics from the sublime to the ridiculous,^ 
imundane to miraculous. Their first and, unfortunately, 1; 
i last vinyl offering. 













SNUFF 


On the Tracks Feeling Blue 


[' senseless THINGS: 'Girlfriend' 7" 


^Hail the new Descendents! Tune-laden pop punk with 
(gutsy vocals, singalong choruses and mouth watering 
'melodies. All enhanced by excellent mixing and prod- 
auction. Only let-down is the rather high price (£1.75 
r for two short songs) and the boring sleeve ... an ab- 
•stract affair in pastel shades. But as the old addage 
says:'never judge a book by it's cover ... or a record!' 
(WAY COOL) 


V/A: 'Worlds in Shreds' - vol II 


; I detect a definite Fugazi influence iii one of the songs 
rhere, which is no bad thing. Two of the remaining three 
tracks are bluesy/countrified thangs while the other is 
a pistol-packing, guitar-crunching arrangement with 
a great chorus and backing vox. Guest appearances from 
-aurence and Johnny (of Daze fame). 

:poontang) 

- 


Yowza, fuckin' cool city or what?! Four downbeat punk I 
classics: the god-like Crimpshrine contribute a rough , 
edged love song. Moral Crux present a GI influenced 
ditty and A Priori hit home with a live cut. The bigg¬ 
est surprise came from Jawbreaker with their heart 
rending vocals and melancholia. A sure fire hit. 
(SHREDDER) 


Well cheapo packaging and more of this wibbly wobbly 
vinyl (warp city!) but a fine follow up to 'The First 
.Seven Inches' with plenty more cheesy lyrics and garagey 
I tunes. Only 500 pressed too so sure to become a coll- 
■ector's item (he says hopefully!) 
i (HERBE SCHERBE/ALTERNATIVE TESTICLES) 


SOULSIDE: 'Bass' 7" 
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No doubt everyone's familiar with Snuff's musical style 
by now. The high, tommy-gun drumming, beefed up bass 
and cut and thrust guitar have become something of a 
trade mark ... and here they are, immortalised in wax. 
Though the production is'nt quite crisp enough and it 
does'nt capture the intensity of their live perform¬ 
ances this is a corking debut; a hint of things to come. 
(WORKERS PLAYTIME) 


Five tracks/five bands ... and five damned good bands 
at that. Stand outs include Shudder to Think, with 
their retarded vocals and spiky arrangements, and 
the Fun Junkies who parody 'Heartbreak Hotel'. No 
lyrics but it's pressed on blue marbled vinyl which 
makes up for that short coming. 

(DSI) _ 
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